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ROYAL ITALIAN OPERA, 
COVENT GARDEN. 
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HIS EVENING (Sarvrvay), April 7, will be performed 
Donizerti’s Opera, ‘LA FAVORITA.” Mdme Scalchi; Mdlle Cottino; 
Signor Graziani; Signor Bagagiolo; Signor Rossi; and Signor Gayarre (his 
first a nee in England). Conductor—Signor VIANEsr. 
On MonpayY next, April 9, “‘GUGLIELMO TELL.” Mdlle Bianchi. 
On Tuespay next, April 10, ‘‘LA FAVORITA.” Signor Gayarre (his second 
——— in England). 

n THURSDAY next, April 12 (in lieu of the subscription for the last Tues- 
day of the Season), ‘‘ DON PASQUALE.” Mdlle Marimon (her first appearance 
this Season). 

The Opera commences at Half-past Eight. 
The Box Office under the portico of the theatre is open from Ten till Five. 
Pit tickets, 7s.; Amphitheatre Stalls, 10s. 6d. and 5s.; Amphitheatre, 2s. 6d. 


RYSTAL PALACE.—SATURDAY CONCERT. Tus 
Day, at Three o’clock. The Programme will include:—Overture, Egmont 
(Beethoven); Symphony No, 1, in C minor (Mendelssohn) ; Suite for the Piano- 
forte and Orchestra (Raff), first time of performance ; Danse des Pirates et des 
Jeunes Filles (Reber), first time. Vocalists—Mdme Ostmann-Goldberg (her first 
appearance), and Mr Hollins (his first appearance). Solo Pianoforte—Mr Franz 
Rummel (his first appearance). Conductor—Mr A. Manns. Reserved Num- 
bered Stalls, in Area and Gallery, Half-a-Crown; Area or Gallery Seats (Un- 
numbered), One Shilling. 


RYSTAL PALACE.—SIXTH TRIENNIAL HANDEL 

FESTIVAL. Friday, June 22, Public Rehearsal; Monday, June 25, 

Messiah ; Wednesday, June 27, Selection ; Friday, June 29, Israel in Egypt. Full 
particulars will be shortly published. 


PV Acnee FESTIVAL. 
RoOvAl ALBERT HALL, May 7, 9, 12, 14, 16, 19. 
WAGNER, CONDUCTOR. 


ILHELMJ, LEADER of ORCHESTRA. 
DANNREUTHER, Conductor of Rehearsals. 


HE PROGRAMMES will consist of SELECTIONS from 
the following Operas:—‘‘Tannhiuser,” ‘ Lohengrin,” ‘‘Der Fliegende 
Hollander,” “‘ Rienzi,” “‘ Die Meistersinger,” “Tristan und Isolde,” “Der Ring 
des Nibelungen.” Orchestra of 200 Instrumentalists. Vocalists from the Bay- 
reuth Festival. 


RICES of ADMISSION to each Concert :—Private Boxes, 
from 5 Guineas ; Amphitheatre Stalls, 1 Guinea ; Arena Stalls, 15s. ; Balcony 
(first three Rows), l5s., other Rows, 10s. 6d. ; Orchestra, 5s.; Organ Gallery, 5s. ; 
Gallery, 2s, 6d.; which may be had at the Royal Albert Hall; of the usual 
Agents ; and of 


ODGE & ESSEX, Directors, 
Chief Ticket Office, 6 and 7, Argyll Street, Regent Street, London, W. 


NEW PHILHARMONIC CONCERTS, Sr James’s Hatt. 
Conductors—Dr WyLpE and Mr Ganz. 

FIRST CONCERT, Sarurpay next, April 14th, at Three o'clock. The pro- 
gamme will include Rubinstein’s Ocean Symphony; Wagner’s Prelude to the 
Meistersinger Von Nurnberg; and Huldigung’s March ; Schumann’s Pianoforte 
Concerto, in A minor; and Raff’s Ode au Printemps. Pianist—Mrs Beesley. 
Vocalist—Mdlle Emilia Chiomi. Sofa Stalls, 10s. 6d. ; Area Stalls, 5s. ; Balcony 
Stalls (Front Row), 7s.; Balcony, 3s. Admission, One Shilling. May be 
obtained at Chappell’s ; Austin’s ; and the usual places. 


LEXANDRA MUSICAL BOX (Title Protected and 
Registered). Ornamental-wood case, machine made, with the followi 

13 popular Melodies and Tunes :—Safe in the Arms of Jesus—Jesus of Nazaret 
passeth by—Sicilian Mariners’ Hymn—Lo, He Comes with Clouds—Home, 
Sweet Home—The Minstrel Boy—Auld Lang Syne—The Keel Row—My Little 
Bunch of Roses—Tommy, make room for your Uncle—Fair Shines the Moon to- 
night—Silver Threads among the Gold—The Union Jack of Old England. For- 
warded secnrely packed and carriage paid to any address on receipt of a 
Post-office Order, value 3s. 8d., payable at General Post-office to Jonny Lewis 
& Qo., 122, Wick Road, Hackney, N.E, 
































RAILWAY BENEVOLENT INSTITUTION, 


FOR THE RELIEF OF 
Railway Officers and Servants, their Orphans, Chilvren, and 
Mivows, when in Distressen Circunstances. 


INSTITUTED MAY, 1858, 





PATRONS 

HER MOST GRACIOUS MAJESTY THE QUEEN. 

His Royal Highness the Prince of Wales, K.G. 
His Grace THE DUKE or DevonsHireE, K.G., His Grace THE DUKE OF 

SUTHERLAND, K.G., His Grace THE DUKE oF BUCKINGHAM AND 
Cuanpbos, THE DowAGER MARCHIONESS OF WESTMINSTER, 
Tur Rieut Hon, Lorp Cotvi.ie, THE Rieut Hon. Lorp 
WoLverron, Jas. ASHBURY, EsqQ., M.P., 
E. Beprorp, Es. 


President—His Grace the Duke of SUTHERLAND. 


Grand Ebening Concert. 


FOR THE BENEFIT OF THE CHARITY, 


ON WEDNESDAY, APRIL 25, 1877. 


AT THE 


TOWN HALL, SHOREDITCH. 


The Committee have the honour to announce that a GRranp EvEnine@ 
Concert, for the Benefit of the Institution, will be given at the Town Hatt, 
Shoreditch, when the following Artists have kindly promised their assistance :— 

MADAME PATEY, 
Miss ALBERT, Mrs J. CLIPPINGDALE, 
Mrz BARTON McGUCKIN, Mpme ELSTOFF, Mz WALTER MACFARREN, 
Mr JOHN CHESHIRE, 


ASSISTED BY A SELECT CHOIR OF 60 VOICES. 
CONDUCTORS: 
MR. J. CLIPPINGDALE. MR. WALTER MACFARREN. 





Doors open at Seven o'clock. Commenee at Hight o'clock p.m. 


Numbered and Reserved Stalls, 5s.; Numbered and Reserved Area, 2s. 6d.; 
Balcony, 2s. Admission, One Shilling. 


MONDAY NEXT. 


ANGHAM HALL, 43, Great Porttanp See —Se 
id of Mrs Weldon’s Orphanage, Monpay Evening, April 9, 1877, at 
.m. Ate Charles K. alent in the Chair. Mrs WELDON’S THIRTY- 
ECOND SOCIAL EVENING, “ The Two Paths; or, Conservation and Restora- 
tion.”* Mr Charles Lunn will deliver a Lecture on the above, illustrated by the 
Children from Mrs Weldon’s Orphanage. To be followed by Free Discussion, 
Reserved seats, 5s.; unreserved, 2s. 64. Admission, One ry é 
* This Essay, of which Mr Charles Lunn has presented the Copyright to the 
Orphanage, will be published, with additional remarks and an account of the 
Soirée by the Music AND ART ASSOCIATION, 39, Great Maxlborough Street, 
Regent Street, London. Price One Shilling. 


HE MUSICAL ARTISTS’ SOCIETY.—The NINTH 
TRIAL of NEW COMPOSITIONS will take place on SaTURDAY 


il 14, Royal ACADEMY OF Music, 
Pe eS ARTHUR O'LEARY, Hon. See. 
84, New Bond Street. 


ALFE’S NEW TRIO in A, Played by Mane Kress, 
JoacuiM, and Prartr, at the Saturday Popular Concerts, will shortly be 
published, STantEy Lucas, WEBER, & Co,, 84, New Bond Street, 
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[ae BACH CHOIR.—TWO CONCERTS, at Sr Jamxs’s 
HaLiL, on WepNEspDAY Evening, April 11, and WEDNESDAY Evening, 
April 25, at Eight o'clock. At the First Concert, John Sebastian Bach’s great 
Mass, in B minor, will be performed for the third time in England. Artists— 
Mdme Lemmens-Sherrington, Mdme Patey, Mr W. H. Cummings, and Signor 
Foli. Principal Violin—Herr Straus. Organist— Mr Thomas Pettit. Con- 
ductor—Mr Orro GoLpscuMipr. Sofa Stallsand Front Row in Balcony, 10s, 6d. ; 
Reserved, 7s.; Unreserved Seats, 5s.; Admission 3s. Stanley Lucas, Weber & 
Co,, 50, New Bond Street; Mitchell’s Royal Library, 33, Old Bond Street ; 
Chappell & Co., 50, New Bond Street; and Austin’s Ticket Office, St James’s Hall. 


ERR LEHMEYER begs to announce to his Pupils and 
Friends that he will give TWO CLASSICAL EVENING CONCERTS, on 
THURSDAY, 10th of May, and lith of June, at the LANGHAM HALL, on which 
occasion he will be assisted by the most eminent Artists of the Season. Tickets, 
One Guinea; 10s. 6d.; 5s.; to be had of Herr Leumeyenr, 7, Store Street, Bed- 
ford Square. 








BY SPECIAL DESIRE. 


ERR SCHUBERTH begs to announce that he will give 
a MATINEE MUSICALE, at LonponpERRY House, Park Lane (by kind 

permission of the Marquis and Marchioness of LONDONDERRY), on SATURDAY, 
14th April, 1877, to commence at Three o'clock. Further particulars will be duly 
announced. Tickets, One Guinea; may be obtained at Messrs D. Davison & Co., 
244, Regent Street, W. 
NCHUBERT SOCIETY, Brrrnoven Rooms, 27, Hartry 

STREET, W. President—Sir Juttus BENEDICT. Founder and Director— 
Herr SCHUBERTH. ELEVENTH SEASON, 1877. The Next Meeting for Vocal and 
Instrumental Practice will take place on WEDNESDAY Evening, April 4th. The 
SECOND CONCERT (55th since the formation of the Society), at the LANGHAM 
Hatt, on WEDNESDAY Evening, April 11th (R. Schumann's Vocal and Instru- 
mental Compositions, forming the first part of Programme). The Society’s 
Concerts and Soirées afford an excellent opportunity for rising Artists to make 
their Débuts in public, and Composers to have their works introduced. Full 
Prospectus and further particulars on application to 

H. G. HOPPER, Hon. Sec. 


\ OZART AND BEETHOVEN SOCIETY.  President— 


The Marquis of LonDONDERRY. Vice-President—Herr ScCHUBERTH. The 
NEXT SOIREE will take place on May Ist; and the SIXTH CONCERT at the 
LanGuaM Hatt, on WEDNESDAY Evening, May 16th. nae 

“T NAVIGANTI.” 
\ ISS ROBERTSON, Mr JAMES SAUVAGE, and Mr 

HENRY POPE will sing RanpEGGER’s Trio, ‘“‘I NAVIGANTI” (‘‘ THE 
MARINERS”), at Birkenhead, April 11; and Chester, April 12. 

“THE BEACON.” 
\ ISS FLORENCE WYDFORD will sing Wetteron 
I GUERNSEY’s popular Romance, ‘‘THE BEACON,” at The Horns, Ken- 
nington, next Wednesday Evening. 

“THE HUNTER.” 
i R G. H. SNAZELLE will sing Reyrorr’s new Song, 

“THE HUNTER,” at Brixton, April 10; and Greenwich, April 12. 

“ ALICE, WHERE ART THOU?” 
i S JOHN CHESHIRE will perform Ascyer’s Popular 

Fantasia on the Romance, ‘‘ ALICE, WHERE ART THOU ?” at Birming- 
ham, on the 19th April. 

BENEDICT’S ANDANTE AND CHOPIN’S POSTHUMOUS MAZURKA. 
\ RS J. CLIPPINGDALE, Miss ALBERT (pupil of Sir 
Julius Benedict) MR WALTER MACFARREN, and Sir JULIUS 
BENEDICT will play this admired Arrangement by Sir Jutius BeNxEvicr of 
his ANDANTE, and Cuoprn’s Posthumous MAZURKA, for four performers on 


two grand pianofortes, at the Grand Concert for the Benefit of the Railway 
Benevolent Institute, at the Shoreditch Town Hall, Wednesday, the 25th April. 


“ALICE, WHERE ART THOU?” 
\ R BARTON McGUCKIN will sing (by desire) Ascuxr’s 
Popular Romance, ‘‘ ALICE, WHERE ART THOU?” and Sir Juuius 
Benepicr’s Aria, ‘‘NULLA DA TE;” at the Grand Concert, given for 
the Benefit of the RatLway: BENEVOLENT Fu ND, in the Shoreditch Town 
Hall, Apri! 25th. 





























“ ROCK ME TO SLEEP.” 


° . . " 

i} ADAME ELSTOFF will sing Bryeprcr’s popular Song, 

“ROCK ME TO SLEEP,” at the Grand Concert, given for the Benefit of 

the Railway Benevolent Institution, on the 25th inst., at the Town Hall, 
Shoreditch 


R WELBYE-WALLACE will sing in the Duet, “ LOVE 

AND WAR,” with Signor Foli;” ‘“‘EILY MAVOURNEEN ” (Benedict) ; 

“THE MAID I LOVE” (Hatton); and ‘‘ON WINGS OF SONG” (Mendels- 
sohn), at Huddersfield, April 13. 


R FREDERIC WOOD (Primo Tenore), « on Tour with the 
Wilhelmj Concert Party. Ail Letters to be addressed, care of Messrs 
Hope@e & Essex, 6 & 7, Argy)l Street, Regent Street, W. 


grees BEVIGNANI begs to announce his Arrival in 


Town for the Season.—46, Acacia Road, 8t John’s Wood. 


HE MONTHLY MUSICAL RECORD.—The cheapest 
High-class Paper on Music. Yearly Subscription, 2s. 6d. post-free. 
Years 1871 to 1876 (vols. 1 to 6) bound, each net 3s. ‘‘Intelligible and dis- 
—-— criticisms and reviews, analyses of interesting ‘compositions, and a 
ike determination to discountenance the fictitious either in art or its practice ; 
these are the qualifications of the paper.”—Morning Post, AUGENER & Co., 
86, a Street, and 31, Regent Street, 

















\ R T. HARPER, having relinquished his post as Principal 
Trumpet and Cornet at the Royal Italian Opera, can accept ENGAGE- 
MENTS in town and country during the ensuing season.—25, Brecknock 
Crescent, N.W. ase 
\ ISS ELENA NORTON, Soprano Vocalist (composer of 
‘The Rose and the Ring”), is open for ENGAGEMENTS for Oratorios, 
Concerts, Soirées, &c., &c. Address, care of DuNcAN Davison & Oo., 244, Regent 
Street, W.; or to Mr D'Oyvley Carte, 20, Charing Cross. 


\ DLLE IDA CORANT having returned to Town, requests 

that all communications respecting ENGAGEMENTS for Opera or Concert 
be addressed to her Agent, Mr W. B. HEALry, care of Messrs Davison & Co., 
244, Regent Street, W. 


\ DME ERNST (Soprano) requests that all communications 
itl respecting ENGAGEMENTS be addressed to Mr W. B. HEALEY, care of 
Messrs Davison & Co., 244, Regent Street, W. 


\ R CHARLES ABERCROMBIE (Tenor), of St James’s 

Hall and the Royal Aquarium Concerts, Gentleman of Her Majesty’s 
Chapel Royal, St James’s, requests that ail applications for Terms and 
ENGAGEMENTS for Oratorio, Opera, or Concert, be addressed to Mr W. B. 
Heatey (his Agent and Business Manager), care of Messrs Davison & Co., 
244, Regent Street, W.; or the Royal Aquarium, Westminster, 8.W. 




















\ R WELBYE-WALLACE (of the Crystal Palace and 
4 Gentiemen’s Concerts, Manchester, &c., &c.), having Returned from 
Abroad, can accept ENGAGEMENTS for Concerts, Opera, or Oratorio. All 
Communications to be addressed to his Agent, Mr R. D’OyLry Carre, 9a, Craig's 
Court, Charing Cross, 8.W. 


M R SHAKESPEARE requests that all Communications 
4 concerning ENGAGEMENTS for Oratorios, Concerts, &c., be addressed 
—6, Howick Place, Victoria Street, 8.W. 


\ RS OSGOOD requests that all communications _re- 
specting ENGAGEMENTS for Oratorio and Miscellaneous Concerts may 
be addressed to Mr N. Vert, 52, New Bond Street, W. 








\ DME MARIE BELVAL begs that all Communications be 
addressed to her at 7, Cavendish Place, Nat endish Square, vw. 


M DLLE VICTORIA BUNSE) begs to announce her 
4 Arrival in London from her successful Continental Tour. Letters respecting 
Concerts, Soirées, and Singing Lessons, to be addressed care of Messrs DuncAN 
Davison & Co,, 244, Regent Street, W. 








RICHARD WAGNER'S 
“DER RING DES NIBELUNGEN.” 


SOLE EDITIONS OF VOCAL SCORES. 


“DAS RHEINGOLD,” in 4to ... ies cas “a vee ve «» net 16s, 
“DIE WALKURE” _... ve és Ss vr os oe ove coe 208. 
“SIEGFRIED” ... ove ans as ~ ie us 24s. 
“ GOTTERDAMMERU NG wee see , Pe tes bee eee vo ©6288. 


Complete Original Text in German, 1 vol. ,1dmo, paper, net, 4s. ; in limp cloth, 5s. 
English Translation, by ALFRED ForMAN, in 1 vol., 12mo, paper, net, 4s.; in 
limp cloth, 5s. 


SoLE Epirion or VocAL SCORE. 
“DIE “MEISTERSINGER VON NURNBERG,” Oper in 3 akten, 
in 4to es sae Bs se ie as .. Ret 28s. 
Original Text in German, 12mo, paper, net, 1s. 
Catalogues of Richard Wagner's Works, and Arrangements of the same, post- 
free on application, 
PUBLISHED BY 


SCHOTT & CO., 159, REGENT STREET, LONDON, W. 





“VOLE MON OISEAU. r 
PENSEE FUGITIVE POUR PIANO 
Par IGNACE GIBSONE. 
STANLEY aoe, 's WeEnER, & Co., 84, New aes Street. 








Third Edition. 
A FIRST BOOK ON THE 


THEORY OF MUSIC. 


BY LOUISA GIBSON. 
DepicaTED BY Permission To H.R.H. rue PRINCESS LOUISE, 
MARCHIONESS OF LORNE. 


Adopted in the South London Musical beeoey | College, and in various High 
Schools in London and the Provinces, 


LonpDon: 
WEEKES & 00.; NOVELLO & CO,; WHITTAKER & CO. 
AND oF THE AUTHOR, LEATON TERRACE, PLYMOUTH, 


Price, boards, 8s, ; stiff paper, 2s. ; postage, 2d, 
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THE BRASS BAND CONTEST. 


Come, listen to me, and a story I'll sing 

About a Band Contest which took place last spring, 

And the fun and the frolic the adventure did bring, 
A twelvemonth ago now come Easter. 

The folks in the neighbouring town sent a bill, 

With a note, ‘If your band wish to play, then please fill 

Up the spaces in blank, just to say what you wil 
Concerning this contest at Cleaster.” 


Now Cleaster’s a city some ten miles away, 

A junction for Durham, Leeds, Bridlington Bay, 

Through which some four hundred trains pass ev’ry day, 
Of all sorts—goods, cattle, expresses. . 

They cultivate music of every kind, 

They sing and play pieces, both coarse and refined ; 

In short, they’re a people in no way behind 
The age, as perhaps each now guesses. 


Ev'ry year they give prizes of various sums, 

Silver cups, plated cornets, gilt bdtons, and drums, 

To the finest Brass Band, from wherever it comes, 
Provided the playing is decent. 

We had often desired to be down on their list, 

But somehow or other the chance we had missed ; 

They passed us, as if we did never exist, 
Though we'd gained some good laurels but recent. 


At last we'd received the long looked-for invite ; 
We filled up the form, and despatched it all right, 
And at once began practising that very night, 
So eager we were for the prizes. 
We sent to De Lacy for all the best tunes ; 
We bought a new tenor sax, two bombardoons, 
A slide alto trombone, that shined like full moons, 
In the clear winter’s sky, as each rises. 


So soon as the factory bell told us to cease, [grease, 
And we’d washed ourselves clear from the slubber and 
We met at the sign of ‘‘ The Fox and the Geese,” 

And sat in a ring round the table. 
When Bumbly-foot Harry gave word for to start, 
We blew hard at Haydn, Beethoven, Mozart, 
Until ev’ry man knew the lot off by heart, 

And to play without music was able. 


Not to weary you all with a troublesome tale, 
Know, we met for improvement each night without fail ; 
After practice each man took his one gill of ale, 

And straightway went home without staying. 
The winter flew past, and the buds ’gan to burst, 
And the throstle sang blithely by coppice and hurst, 
And still we ground on as we had done at first, 

To make sure of a good place in playing. 


At last the long looked-for day opened up bright, 

We'd scarce slept a wink through the whole of the night, 

So eager we were to show Cleaster our might, 
And to come back all loaded with laurel. 

We hired a waggon, with two pair of greys, 

Each one took his instrument lapped in red baize ; 

Our coats had red trimmings, our caps were red glaze, 
Like sealing-wax melted, or coral. 


We start. As our neighbours collected to cheer, 

And to wish us good luck, Johnny Smart from the rear 

Threw a slipper, which hit Bumbly-foot on the ear, 
And caused him to fly in a passion. 

He soon calmed himself, and we clattered away, 

With confidence singing, so happy and gay ; 

Ne’er doubting a bit but we should win the day, 
We entered the town in good fashion. 


We got to the place where the tents were set out, 

And when we had time just to look round about, 

Sure ne’er in your life did you see such a rout, 
Or hear such a comical shindy. 

There were brass bands from all the towns twenty miles 

round, 

All blowing at once as they came on the ground, 

Each trying the best who could make the most sound, 
All the time full discordant and windy. 


At last the bell rung, and the judge took his seat, 

And the bands were set out in good order complete, 

And the humming of voices alone the ears greet, 
As each waited the call of the numbers, 











The judge knew the bands by the figures they held, 

And not by their titles or place where they dwelled ; 

As the tickets were drawn from the hat ; then soon quell’d 
All the talkers as if sent to slumbers. 


Our ticket was ‘‘ six,” we were drawn to play first, 

And we set ourselves out in the plan we'd rehearsed, 

And till told to begin our impatience we nursed, 
With our instruments ready for blowing. 

A thundering cheer made us all feel elate, 

And angered the other bands who had to wait, 

And to guess by our playing what would be their fate, 
If they worse than us should be showing. 


We first played a Chorus from Handel’s Messiah, 
And then a strange piece at the judge’s desire, 
After that the bombardon performed ‘‘ Obadiah,” 
And other new music-hall ditties. 
Upon which our first horn made a few observations, 
Which the cornet replied to with frantic gyrations, 
And the piccolo whistled a few variations, 
Like frolicsome gambols of kitties. 


How the other bands got on I can’t tell you now; 
Enough that the day ended up in a row, 
For the pride of the lot had that day low to bbw— 

We had won the first prize in a canter. 
Our foes said our playing was nothing but fudge ; 
A mistake had been ann and that they wouldn’t budge 
Until the award was reversed by the judge, 

Whom they made an endeavour to banter. 


But a truce was patched up, and the bands stood apart, 
To play altogether a piece off by heart, 
All waited in silence the signal to start, 
As was usually done at conclusion. 
But the anger long smothered broke out in a flame ; 
And while some bands were silent at loss of their fame, 
Some played ‘‘ Hallelujah,” some played ‘‘Same old game,” 
And all marched away in confusion. 


At length to the station with fury they hie, 
And each tried his neighbour in noise to outvie, 
And from blows came to words, and in words did deny 
The right of a triumph to other. 
Soon words grew to deeds, and then cornets did clash 
Against arms, breasts, and shoulders; and now with a dash 
A mighty bass tuba comes down with a smash 
On the head of the drummer’s big brother. 


The fray was now fierce, and the shout and the cry 
Was mixed with wild blasts from defeated ally, 
And the blowing off steam from the engine hard by, 

And the shriek of the whistle for starting.* [straight, 
Cornet bells were pulled off, curly saxhorns stretched 
Drum heads were all burst, and cracked many a pate, 
When the voice of Joe Jolly cried : ‘‘ Make for the gate 

And I'll set the foemen a-smarting.” 


Joe’s coat was ripped up, and his red cap was gone, 
His shirt and his waistcoat to ribbons were torn, 
His eyes swoll’n and blacken’d, yet darted forth scorn 

At our rivals, through whom he was rushing. : 
“Make the gate, make the gate!” still he cried in his 
‘« And leave me alone with the foe to engage!” {rage, 
No words we could say did his fury assuage, 

As we fell back, each other near crushing. 


How nobly he stood, and how nobly he fought, 

I cannot now tell but must leave it to thought, 

Suffice it, in safety our waggon we caught, 
As the enemy fled from him ork 

The slide of his trombone he lost in the fray ; 

He had bought a few pints of gray peas on his way, [spray, 

Through the mouthpiece these missiles he’d scattered like 
And they stung like small shots used in fowling. 


Thus ended the day, and thus opened our fame, _[lame, 
Though ’twas won at the cost of some bruised and some 
All our instruments spoilt, all our clothes torn to shame, 
On that memorable Monday last Easter. _ 
The first prize we gained, and that was our pride, 
And a salve for our wounds, and a solace beside. 
So now you know all that to us did betide 
At our first brass band contest at Cleaster. 


March 26th, 1877. B, 





* I wonder if Wagner got the idea for gome of his scoring from @ like adventure,~-PRintEn’s Davis 
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ROYAL ITALIAN OPERA. 

The Opera season began on Tuesday night with Un Ballo in 
Maschera, There was a brilliant attendance; and, in accordance 
with custom, the opera was preceded by the National Anthem, 
sung by the chorus, and accompanied by the orchestra. 

It is now seventeen years since, in the summer of 1861, Mr Maple- 
son produced Verdi’s re-setting of Auber’s Gustave IJ. during a 
brief season, at the Lyceum Theatre, with Mdlle Tietjens, Mesdames 
Gassier and Lemaire, M. Gassier, Signors Giuglini and Delle Sedie 
(three of whom alone survive) in the cast. About a week later it 
was brought out by Mr Gye at Covent Garden, with Mesdames 
Penco, Miolan-Carvalho, and Nantier-Didiée, Signors Mario, 
Graziani, Tagliafico, and Zelger in the leading characters. The 
opera at once became popular, and, while Auber’s superior work 
is utterly neglected, retains its popularity up to this moment. 
The fact is by no means surprising, inasmuch as Un Ballo in 
Maschera comprises some of the liveliest and most dramatic music 
ever composed by the “ Minstrel of Busseto,” whom Rossini used 
condescendingly to style, “Le dernier des Romains.” Although 
spun out into four acts, it is never once tedious, Verdi well know- 
ing how to take advantage of a plot so happily conceived and well 
laid out as that prepared by Eugéne Scribe, in 1853, for his re- 
nowned compatriot. Verdi has treated the subject more epi- 
grammatically than Auber, and for this reason it is better suited 
to the requirements of the Italian operatic stage. The vocal and 
instrumental parts, moreover, abound in melody, melody from the 
pure Verdi spring, scarcely a phrase of which could be mistaken 
for any one else’s than his—another claim to popular sympathy. 
Enough, however, has been said on frequent occasions about the 
music of Un Ballo in Maschera, which, although it has never been 
able to enlist unanimous opinion in its favour to the same extent 
as its precursors, Rigoletto (1851), the Trovatore and Traviata 
(both composed in 1853), may perhaps, as far as original invention 
goes, be placed side by side with any of the three. 

There was no innovation in the distribution of characters on 
Tuesday. We had again the clever and always serviceable Mdlle 
D’Angeri, as Amelia; Mdlle Scalchi, with her rich and ample 
contralto, as the Sorceress, Ulrica ; Mdlle Bianchi, as the sprightly 
Court Page, Oscar; Signor Pavani, a more than acceptable tenor, 
as times go, as the Duke; Signor Graziani, as Renato (the first 
Covent Garden Renato, by the way); with Signors Capponi and 
Scolara, as Angri and Armando, chief conspirators. This, at the 
commencement of the season, before the arrival of the “stars,” 
was by no means a cast to be underestimated. On the contrary, 
it was for the most part in a high degree efficient ; and, in fact, 
the performance generally, under the direction of Signor Vianesi, 
was remarkably good—well balanced and effective throughout. 
Mdlle D’Angeri not only sings the music assigned to Amelia with 
uniform facility but acts the part with true intelligence. She was 
particularly happy in the third act, in which Amelia has a very 
conspicuous part to play—comprising a long dramatic soliloquy, a 
love duet with Riccardo (the Duke), and a trio with Riccardo and 
Renato, where the unsuspecting husband comes to warn his master 
that conspirators are at hand, bent upon his assassination, little 
imagining that the lady confided to his care by the Duke is his 
own wife. Throughout this scene Mdlle D'Angeri showed both 
earnestness and feeling ; and, if she could divest herself of certain 
peculiarities militating against the unfettered command of 
voice indispensable to the attainment of anything like 
perfection in the vocal art, her singing would have been 
no less irreproachable than her acting. One already so far 
advanced as Mdlle D’Angeri should advance still farther; 
and there is little cause to doubt that she will. Signor Pavani, as 
the Duke, was precisely what we have already known him. He is 
intelligent both in a vocal and histrionic sense, and with less 
restricted means might become thoroughly acceptable. Whatever 
this gentleman does he does conscientiously and, according to his 
resources, well; which cannot invariably be said of others more 
physically gifted. That Signor Graziani was welcomed as an old 
and deserving favourite may well be credited ; and, indeed, his 
voice has lost none of its mellowness and telling character. For 
this he has to thank a legitimate method of delivery of which he 
was early possessor, and which he still retains. In the soliloquy 
“¥ sei tu,” with its melodious continuation, “O dolcezze perdute,” 
he sang with all the studied expression for which he is noted, and, 
as usual, obtained an “‘encore.” What little there is set down for 





Ulrica was sung by Mdlle Scalchi, as always, admirably. There 
could not be a more sprightly page than Mdlle Bianchi, who was 
forced to repeat both her airs—“ Volta la terrea” (Act 1), in 
which Oscar describes to Riccardo the gifts of the sorceress, and 
“ Saper vorreste,” when the mischievous youth perplexes Renato 
at the masked ball. Both encores were fully merited—although, 
together with that accorded to the ingenious and characteristically 
dramatic quintet, “FE scherzo od é follia” (Act 2), in the scene 
where the Duke goes to consult the fortune-telling Ulrica, they 
unduly prolonged the performance. Chorus and orchestra ren- 
dered what was allotted to them as zealously as could be desired, 
and a “ first night” little if at all open to criticism may be re- 
corded. 

The opera on Thursday evening was Fra Diavolo, with Mdlle 
Bianchi as Zerlina, and M. Capoul (his first appearance at Covent 
Garden) as the Brigand Chief. About this, more next week. 
Enough at present, that listening to such music was like quaffing 
a draught of fresh spring water after a prolonged and wasting 
thirst. Let your Dannreuthers, &c., get rid of Auber—if they 
can! 

—o~o— 


MADAME ARABELLA GODDARD. 


At Mad. Arabella Goddard’s last recital in St James’s Hall 
previous to her departure for the Continent, the audience was not a 
very large one ; but those amateurs of first-class pianoforte playing 
who were absent missed a genuine treat. Our great English pianist 
has seldom exhibited the variety of her powers to better advantage. 
Her programme was full of interest, comprising excerpts from Bach, 
Handel, Schubert, Mendelssohn, Schumann, Chopin, Stephen 
Heller, Rubinstein, and Sterndale Bennett, every piece being a 
characteristic specimen of the composer whose name it bore. Bach’s 
Fantasia con Fughetta in D, and Handel’s Suite de Piéces in D minor, 
served to show Mad. Goddard's proficiency in the ‘‘old school,” a 
school which, represented by such veritable pioneers of art, must 
be ever new. The fugues in each instance were given with the 
clearness indispensable to a proper understanding of such music ; 
and this was as apparent in the rapid fugue of Bach as in the graver 
one of Bach’s contemporary. The late Sterndale Bennett’s sonata, 
entitled The Maid of Orleans, intended by our distinguished English 
composer expressly for Mad. Goddard, to whom it is dedicated, was 
looked forward to with interest, she never having hitherto essayed 
it in public, although in her absence it has been played by several 
artists of note. Her reading and execution of the sonata from 
beginning to end were such, it may fairly be assumed, as would have 
satisfied the author himself, whose music, by the way, Mad. 
Goddard has introduced more frequently in public than any other 
pianist. Avoiding details, we may point to the third movement, 
‘* Joan of Arc in Prison,” as an exemplification of adagio playing in 
every respect faultless. The author has marked this ‘‘ adagio 
patetico ;” and there was all the pathos required, with, what is just 
as desirable, no touch of exaggeration. The other movements of the 
sonata were to match. We must pass over the remainder of the 
programme with the mere remark that the pieces by Mendelssohn 
were his three very difficult ‘‘ Posthumous” studies; and that the 
pre-eminently beautiful J antasie-sonate in G was selected to 
represent Schubert. The excerpts from Schumann, Chopin, and 
Heller were all played con amure by Mad. Goddard ; who, moreover, 
dashed off the group of pieces by Anton Rubinstein as readily as if 
they presented no difficulties whatever. In the Impromptu, 
especially, with her small hands and supple fingers, she brought out 
as much thunder from the keys as the redoubtable Moldavian 
virtuoso himself.—Graphic. 





Vienna.—The second Philharmonic Concert opened with an over- 
ture to Romeo and Juliet, by Tschaikowsky. In spite of the careful 
execution, the work found here no sympathetic response. In the 
first place, the pretentious title was an injury to it, justifying great 
expectations, which remained very much unsatisfied. With such a 
labyrinth of shrill, glaring sound, without any proper pith and 
substance, one paints no Shakespeare.—‘‘ Leipsic Signale,” Jan. 1877, 
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MR GYE’S PROSPECTUS. 
(From the ‘‘ Times.’’) 

The prospectus issued by Mr Gye to his subscribers and the 
public, for the 31st season of the Royal Italian Opera, is likely to 
afford almost unqualified satisfaction. Before referring to general 
arrangements, it is as well to glance at what yields in importance 
to no other “ item ” in a document of the kind—viz., the novelties, 
or quasi-novelties, intended to enlarge the established repertory, 
which now comprises no fewer than fifty works at immediate 
disposal of the management. In the list of projected addenda we 
find the names of five operas new to the Covent Garden stage, two 
of which, moreover, are altogether new to this country. The 
Vépres Siciliennes, which heads the catalogue, was composed by 
Verdi, then in the meridian of his career, for the Paris Opera, 
during the time of the International Exhibition (1855), when it 
was produced with Sophie Cruvelli in the chief character (Héléne). 
Four years later, an Italian version was given at Drury Lane 
Theatre, under the management of Mr E. T. Smith, Mdlle 
Tietjens taking the part of Héléne (now Elena), and the late 
Signor Mongini that of the principal tenor (Henri). Awaiting 
some fresh work from the pen of the composer of Aida, who just 
now seems inclining rather towards sacred and instrumental than 
towards purely dramatic music, Mr Gye could hardly have hit 
upon a wiser expedient than the revival of the Vépres Siciliennes, 
to which the fact of Mad. Adelina Patti’s assuming the character 
of the heroine will impart exceptional interest. Next on the list 
we find another revival, in the shape of an Italian adaptation of 
Otto Nicolai's comic opera, Die Lustigen Weiber von Windsor, 
which, it may be remembered, was presented in 1864, at Her 
Majesty’s Theatre in the Haymarket, under the direction of Mr 
Mapleson (Signor Arditi being conductor), with Mdlles Tietjens 
and Bettelheim, Signor Giuglini, M. Gassier, and M. Junca in the 
cast. The title then selected for it was Falstaff, under which 
Balfe, many years previously, had brought out an opera on the 
same subject, at Her Majesty's Theatre, when Mr Lumley was 
director and Mr (now Sir Michael) Costa, conductor—the personage 
of the amorous knight being appropriately represented by “the 
great Lablache.” The Fadstaff of Nicolai was received with such 
marked favour that it is difficult to understand why it should not 
have remained a permanent feature in the repertory. Mr Gye’s 
prospectus does not mention the distribution of the dramatis 
persone ; but it might easily be guessed from a glance at his 
company of artists. In any case this other revival—now 
re-christened Le Vispe Comari di Windsor—will be looked forward 
to with as much pleasure as the one just cited. Il Vascillo 
Fantasma, next on the list, will at once be recognised as another 
Italian version of Der Fliegende Hollénder, first produced in Italian 
at Drury Lane, in 1870, during the brief directorate of Mr George 
Wood, with the sensational title of Z’Olandese Dannato, and but 
recently, it is almost needless to add, under the more familiar one 
of the Flying Dutchman, by Mr Carl Rosa at the Lyceum—the 
English version, from the pen of Mr J. P. Jackson. Mr Gye 
having already presented Lohengrin and Tannhduser to his patrons, 
it was doubtless hard to resist completing the triad by the addition 
of Wagner's other more practicable work. Further than this, the 
unanimous praise accorded, both by Wagnerites and non-Wag- 
nerites, to the Elsa and Elizabeth of Mdlle Albani, made it almost 
a sine qud non that the gentle, fate-struck Senta should swell the 
catalogue of that accomplished lady’s Wagnerian portrayals. The 
first of the two operas, unknown to the English public, is Santa 
Chiara, composed, many years since, by the Dukeof Saxe Coburg- 
Gotha, whose earliest work, Cast/da, was produced at Her Majesty's 
Theatre as far back as 1852, with Mesdames Charton and De la 
Grange, Signor Calzolari and De Bassini, in the cast—all famous 
singers of their day. Santa Chiara was first heard at Coburg, in 
1854, and, the year following, was performed at the Opéra 
Impériale, in Paris, under the title of Sainte Claire. The original 
libretto, by Mad. Birch Pfeiffer, is founded upon a Russian legend. 


The Czarewitch, Alexis, son of Peter the Great, being impressed | 


with an idea that his wife, the Princess Charlotte, of 
Austria, is implicated in a conspiracy against him, admin- 
isters to her, at supper, what he imagines to be a poisoned 
beverage. This dose, however, is not poison, but merely a 
narcotic, supplied by a friendly doctor, who has deceived the 
Czarewitch ; and, just as her guilty husband, at the funeral State 
ceremony, is about to place a coronal of white roses on her brow, 








the Princess mechanically raises her hand, as if in menace. The 
appalled Alexis, persuaded that it is an avenging spirit, falls 
senseless to the ground. When prayers for the departed have 
been offered up, and the mournful train is out of sight and hear- 
ing, the Princess returns to consciousness, the same friendly 
doctor, the last to remain, conveying her, in disguise, from the 
Palace to a shelter beyond reach of discovery. The Princess 
ultimately seeks refuge at Naples, where, by her virtues and good 
deeds, she obtains so high a reputation for sanctity that the people 
call her “Santa Chiara.” To Naples, moreover, “ by a curious 
coincidence,” the Czarewitch, in disgrace with his Imperial sire, 
also repairs for safety—followed, as it may be surmised, by two 
officers of the Czar, with orders to arrest him for high treason. 
Alexis is confronted in the streets of Naples, close by the religious 
house to which Santa Chiara has given her name. Armed with 
sword and dagger, the Czarewitch is apparently bent upon some 
dark purpose. On being summoned to surrender by one of the 
officers charged with his arrest, he prepares to defend himself ; 
but no sooned are swords crossed than a figure clad in white 
appears before him, uttering, in sepulchral tones, the words, 
“Thou must die, Alexis!” Filled with horror at the accents of 
a voice which he recognises as that of the wife he believes to have 
murdered, Alexis staggers back, overcome, and stabs himself with 
his dagger. The sequel need not be told. The foregoing is but 
a skeleton of the plot, which has other characters and incidents 
to diversify it. The chief of the officers despatched by the Czar 
to arrest his son, for instance, is in love with the Princess 
Charlotte, whom he met at Vienna before she became the wife of 
the Czarewitch, but to whom he has never spoken. This, of course, 
supplies what, time out of mind, has been looked upon as super- 
essential to opera. On the whole, the drama is interesting, and 
the music, we have reason to believe, superior to that of Casida, 
its precursor from the same pen. About the Nero of M. Rubin- 
stein, which is to be produced next season at the Théatre Venta- 
dour, it will be time enough to speak when it appears. That it 
will speak for itself, trumpet-tongued, may be taken for granted 
by those acquainted with the antecedents of the composer of the 
Maccabées. We may add that “three at least” (why not four at 
once?) of the foregoing operas are to be presented. 

A mere glance at Mr Gye’s engagements for the season will 
suffice. The orchestra and chorus are as heretofore, Signors 
Vianesi and Bevignani again sharing the conductorship between 
them. The list of prima-donnas comprises the names of Madame 
Adelina Patti, Mdlles Albani and Zaré Thalberg, besides those of 
Mdlles Bianclii, Marimon, D’Angeri, and other favourites. Mdlle 
Scalchi is once more chief contralto; M. Capoul, Signors Nicolini, 
Marini, and Carpi, &c., are among the tenors; M. Maurel, Signors 
Graziani and Cotogni head the barytones, Signors Bagagiolo, 
Capponi, and Ciampi the basses. This would already form a 
highly-efticient company. The names of several artists, as yet 
unknown to our public, however, are added. Among these we 
find two tenors—Signors Gayarre and Tamagno—both enjoying 
a certain Continental repute. The difficulty that prevented Signor 
Gayarre from coming to London, in consequence, if we may credit 
protests, of his having pledged himself both to Covent Garden and 
Drury Lane, would seem to be surmounted; although we again see 
his name announced in the prospectus just advertised by Mr 
Mapleson, for the forthcoming season at Her Majesty's Theatre. 
Signor ‘'amagno’s appearance this year depending upon the 
results of an appeal to a superior Court, against a verdict re- 
corded in favour of the Covent Garden director, Mr Gye shows 
good faith in warning subscribers that the advent of that gentle- 
man “cannot” for the present “be relied on.” As we know 
nothing about the new singers announced, we merely cite their 
names:—Madame Ricca, Mdlles Avigliana, Eva de Synnerberg 
(her first appearance on the stage), Sonnino, Dotti, De Riti, Emma 
Sarda, and Signor Caracciolo—six ladies and one gentleman. It 
is to be hoped that out of. the seven some may be found service- 
able. Two new dancers are announced—Mdlles Helena and Laura 
Reuters, besides the clever Mdlle Girod. Mr Carrodus retains his 
post as principal violin in the orchestra, Mr Betjemann that of 
leader of the ballet, and Mr Pittman that of organist; the leading 
“scenic artists” being Messrs Dayes and Caney. In these respects 
no improvement could be desired. That old public favourite, 
Signor Tagliafico, by the way, instead of figuring, as for years 
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gone by, as stage vocalist, is now appointed stage manager. We 
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have nothing to add, except that Mr Gye's prospectus invites all 
the more confidence inasmuch as he announces simply what it is 
his intention to do, without comment of his own, discreetly leaving 
that task to the public. 

— Qa 


THE OPERA AT BERLIN. 
(Correspondence of the *‘ Daily Telegraph.”) 


The chief novelties of the Berlin musical season have hitherto 
been operatic—Schumann’s Genovefa, Goetz’s Taming of the Shrew, 
and an opera called Hernan Cortes, by an author whose name 
escapes me for the moment. The last-named work is one that 
would appear to far greater advantage in several essential respects 
upon the sawdust of a circus than upon the boards of a Royal 
Opera House. There is much more powder burnt in it than is 
compatible with the comfort of singers in a strictly unventilated 
theatre, and the presence of large numbers of horses upon the 
stage in one of the most important scenes interferes materially 
with the equanimity of lyrico-dramatic artists; besides which, 
no obbligato accompaniment is less suitable to the human voice 
than that of hoofs percutating planks out of time. Hernan Cortes 
is very noisy, smoky, and pretentious; you will never, I think, be 
troubled with it at Covent Garden or Drury Lane. The Taming 
of the Shrew is the production of a gentleman whom circumstances 
over which he has no control will prevent from ever writing 
another opera; for he has succumbed somewhat prematurely to 
the common lot of humanity—a circumstance which, I am bound 
to say, many music-lovers here regard as providential, inasmuch 
as it affords the public the surest of all guarantees against the 
future infliction upon it of any more operas from his pen. Der 
Wrderspentigen Zahmung is, on the whole, the ugliest work I have 
ever had the misfortune to listen to, not even excepting Tristan 
und Isolde, which, until I heard Mr Goetz’s opera, I would have 
freely backed, to the extent of my worldly possessions, for sheer 
uncompromising hideousness, against the monstrosities hitherto 
perpetrated by any composer, dead or living. In The Shrew, as in 
Tristan, one staggers once or twice across a desert of cacophonies 
into a tiny oasis of melodic phrasing—the rest is sand, dry, burn- 
ing, and bitter. The music of Genorefa is “full of excellent 
differences,” as may well be believed, considering who was its 
author; nevertheless, the opera, as such, is a failure—at least, so 
the professional critics are all but unanimous in pronouncing it. 

The Berlin novelties have not, as you will probably infer from 
the foregoing paragraph, been startling successes; but our season 
has been characterised by at least one conspicuous triumph, or 
rather series of triumphs, resulting from M. de Hiilsen’s judicious 
and timely engagement of Miss Minnie Hauk as prima donna 
assoluta. This accomplished artist has appeared before the public 
in several of the most difficult rd/es of the Hofoper répertoire, and 
has manifested a versatility of talent and wealth of physical re- 
sources to which the Berlin public, since it mortally offended and 
irretrievably lost Pauline Lucca, has been altogether unaccus- 
tomed. Miss Hauk has electrified Berlin in the very parts for 
the impersonation of which it, but a few years ago, worshipped 
Madame Lucca, and in which countless signal failures have been 
achieved by candidates for popular adoration during the dismal 
interval between Pauline’s indignant rupture of her engagement 
and Miss Hauk’s appearance on the Royal boards—e.g., Zerlina, 
Cherubino, Gretchen. She has also sung, and sung magnificently, 
the knotty and ungrateful réle of Katharine in The Shrew, and has 
enraptured crowded houses, such as rejoice the managerial heart, 
hy the most dexterous vocalisation imaginable in La Figlia and 
Le Domino Noir. K, 


HampvurGu.—Herr Goldmark’s opera, Die Kénigin von Saba, has 
proved unusually successful at the Stadttheater. 


MEINIGIN.—Wagner paid a short visit here recently as a 
guest of the reigning Duke. Ata Court Concert he conducted a 
new orchestral work of his own, entitled ‘‘The Idyll of Siegfried.” 


Mitan.—Sig. Pinsuti’s new opera, Mattia Corvino, has been 
successfully produced at the Teatro Della Scala. The composer was 
called on more than fifteen times the first night. The principal 
= were confided to Signora De Giuli Borsi, Signori Sani and 

illani. The theatre is now closed. 


CRYSTAL PALACE CONCERTS. 
(RETROSPECT.) 


As the fiftieth anniversary of the death of Beethoven occurred on 
the 26th of March, a concert was given on Saturday, the 24th, with 
a programme drawn exclusively from the works of that composer. 
Its most important feature was a really ‘‘ grand” performance of 
the third symphony, which first bore the title ‘‘ Napoleon Bona- 
parte,” and is now universally known as the ‘‘Sinfonica Eroica.” 
There were, besides, the ‘‘ Choral Fantasia,” the pianoforte part 
in which was undertaken, not for the first time, by Mdme Arabella 
Goddard, and the ‘‘ Thirty-two variations on an original theme in 
C minor,” played, also not for the first time, by the same lady, as 
solo. The other purely instrumental piece was the shortest and 
least pretentious of the four overtures composed for the opera, 
Leonora, This, for a long period after Beethoven’s death, generally 
accredited as the first of the three in C major, has, of recent years, 
on the strength of trustworthy evidence, been accepted as really 
last of the four, any one of which, as expediency suggests, may 
be chosen for prelude to Fidelio. Hearing it performed so admirably 
as on the present occasion, under the direction of Mr August 
Manns, amateurs unacquainted with its three companions might be 
tempted to ask, ‘‘What more could Beethoven have desired as 
overture to his single opera?” The new place it now occupies by 
general consent completely shatters the arguments employed by 
Schumann, in his fanciful theory of ‘‘ the acorn gradually expanding 
to an oak,” in the successive growth of ‘‘ Leonora No. 2” out of 
“* Leonora No. 1,” and of ‘‘ Leonora No. 3” (the ‘‘oak”’) out of 
“¢ Leonora No. 2.” Others, however, besides Schumann, have been 
deceived ; and, in fact, it is difficult even now to understand how 
such a colossus as the ‘‘ No. 3,” which we all know so well, could 
have preceded, instead of following, an effort of pretensions so 
comparatively inferior, having recourse, moreover, in some 
instances, to the same materials, and avowedly intended to illus- 
trate the same subject. Here Beethoven has furnished an enigma not 
easy to solve. In other respects, the least ambitious of the three 
Leonora overtures—traditionally so-called, though the name of the 
opera was changed to Fidelio before the last could have been 
written—is a masterpiece. An ‘‘ Elegy” for vocal quartet (Misses 
Mary Davies and Reimar, Messrs H. Guy and H. Pope), composed 
in 1811, in memory of the Countess Pasqualati ; and selections from 
Fidelio, including the Quartet in Act 1, the Trio in the Dungeon 
scene, and the grand choral jinale, completed a programme worthy 
the occasion. 


—_n—- 


BACH'S MATTHEW PASSION AT ST PAUL'S. 
(To the Editor of the ‘* Musical World.”) 


Srr,—On Tuesday, 27th of March, occurred one of those special 
musical services which must perforce impress the mind of ever 
earnest and thoughtful attendant at our metropolitan cathedral. 
The mere effect of the mass of the people, the reflection on the 
infinite variety of their hopes, fears, joys, sorrows, and thanks- 
givings, stirs the mind and heart with responsive sympathy. The 
manner of performance of the music matters not so much as the 
fact of the music being there. It would, perhaps, be impertinent 
to inquire who was the originator of these services ; but it should be 
a deep and intense joy to him (or her) to see and hear the expression 
of happiness which pervades the entire congregation. It is to be 
hoped that the most austere and rigid adherents of precedent will 
(in their hearts) admit that such Tuesdays in Holy Week do not 
militate against but rather redound ad majorem gloriam Dei. 

PosEIDON. 


ed 


MUSIC-HALL SONGS. 
(T'o the Editor of the Musical World.”) 


Srr,—May I ask, with reference to a recent law case concerning 
the copyright of comic songs, how plaintiffs could reasonably allege 
that they were injured by the act of defendant, in assisting the 
circulation of said songs. I have no wish to make reference to the 
legal aspects of the case, but I merely call attention to the common 
sense view of the subject, and, as a matter of fact, I cannot see 
that the plaintiffs were in any way compromised in consequence of 
their songs being made ‘‘ more vulgar”’ by increasing their circula- 
tion. The allegation is contradictory, ‘‘ vulgarity” and ‘‘ popu- 
larity,” in this instance, being convertible terms. A great deal 
might be said about popular taste in encouraging such songs; but 
my object is attained in pointing out the absurdity involved in 

the case referred to.— Yours, «c., AMATEUR, 
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THE NEW SYMPHONY BY BRAHMS. 
(From the ‘* Times,”’) 


The Crystal Palace concert on Saturday afternoon (the 31st) was 
interesting in more than one respect. It was especially interesting 
on account of a performance, creditable alike to Mr Manns and his 
orchestra, of the ‘‘Cambridge Symphony,” by Herr Johannes 
Brahms. This symphony, though not, as has been stated, composed 
in consideration of the honour proffered to the author on the part of 
the Cambridge University, was performed on the occasion of the 
degree of Musical Doctor being conferred upon his friend and worthy 
fellow-musician, Joseph Joachim, who showed himself sensible of 
the distinction, and whose actual presence, as conductor and per- 
former, gave éclat to the ceremonial. Indeed, but for the symphony 
in C minor being made the feature of the evening concert at the 
Guildhall, nobody would have bestowed a thought upon Herr 
Brahms. ‘That, considering the few rehearsals Herr Joachim was 
able to obtain, the new work was well played and received with 
more or less warmth, our readers have been made aware. Mr Manns 
was enabled to command more frequent and serious preparation ; 
and, with the exceptional means at his command, it is not surprising 
that the performance at the Crystal Palace (unlike that of Herr 
Joachim 's Elegiac Overture) should, in detail at least, have surpassed 
its predecessor. Closer familiarity with the symphony in no way 
tends to alter, or indeed to modify, our early impressions of its 
worth, It is assuredly a noble production, in which the dignity of 
art is upheld from first to last, while the hand of a practised master 
is everywhere apparent. That Herr Brahms is a highly-cultivated 
musician, the most highly cultivated, perhaps, in an abstract sense, 
his favoured country can just now boast, all must admit. But 
whether he is absolutely a musician of genius, even after this last 
and most ambitious specimen of his art-work (the ‘‘German Re- 
quiem” excepted), is not so easy to decide. In the C minor sym- 
phony we recognise every quality belonging to profound scholarship ; 
all the earnestness that reveals lofty purpose and a disdain for mere 
*‘ effect ;” glimpses of melody, here and there, too genuine not to 
be accounted beautiful; much fancy ; expression not infrequently as 
deep as it is apparently spontaneous ; a wonderful richness in the 
combination of instruments, with a view to the production of colour 
and contrast ; a command of orchestral resources, in short, such as 
only a few musicians have been able to acquire, together with other 
desirable qualifications towards the realisation of that which should 
be perfect art. At the same time, Herr Brahms, to judge him by 
the symphony in C minor—unlike Mendelssohn, of whom Cherubini 
said, ‘‘ Ji dépense trop de son étoffe” —seems to us to make a great deal 
too much out of little. As an instance of this, we would point to 
the first allegro (in C minor), prefaced by a slow intreduc- 
tion, in which two of the chief themes of the succeeding 
movement are foreshadowed. Here the materials are hardly 
of sufficient weight to support the lengthy and elaborate develop- 
ment to which they are submitted; so that, in consequence of 
overwrought treatment, the general impression left by the move- 
ment is one of comparative dryness; and this despite passages of 
real energy and occasional snatches of melody, like bits of sunshine 
through a prevalent atmosphere of gloom. The second movement. 
andante sostenuto (in the remote key of E major), is beautiful from 
first to last ; full of tender, graceful melody, constructed upon a 
very expressive theme, and developed with masterly continuity. 
Here the episodical matter is everywhere of proportionate interest. 
The third movement, un poco allegretto e grazioso (A flat), is built 
upon a quaint theme in five-bar measure, which might well pass for 
a national melody. This has a second part (in B), which serves as 
alternativo, or ‘‘trio.” The whole without being very original, or 
In other respects remarkable, is extremely pretty, and, together 
with the andante which precedes it, forms an agreeable resting place 
between the first and last sections of the work. The jinale, believed 
to have been written years later than the other portions of the sym- 
Phony, is unquestionably the most striking of the four movements 
into which it is divided, The exact meaning of the long introduc- 








tion, in the minor key, with its pizzicato passages, for stringed 
instruments, we are not as yet able to estimate at its value; but from 
the very commencement of the allegro, in the major, with its broad 
and ample theme, first given out by the stringed instruments, atten- 
tion is arrested, and interest goes on increasing, step by step, to 
the end. Thesecond theme is happily contrasted with the first ; and 
the various episodical phrases are to match. The movement 
is long, but its interest never for an instant flags. It may 
be urged, that we are too often led in the course of this finale to 
expect climaxes never actually attained; but we seldom miss 
finding recompense in something new; and when we reach the much 
desired peroration it answers all expectation by its splendour. The 
coda, where the time is increased to ‘‘piit allegro,” is glorious, and 
brings to a triumphant end a great, though unequal, work. We 
have reminiscences here and there, it is true, of the theme upon 
which the finale of Beethoven’s Choral Symphony is constructed, 
and of much of the contrapuntal working out of the last movement 
in Mozart’s so-styled ‘‘Jupiter;” but the entire structure is not the 
less substantial and consistent. If enthusiasts for Brahms would 
not persist in saying—‘‘Here is a finale to be placed side by side 
with the finale of Beethoven’s C minor, and that of Mozart’s ‘Jupi- 
ter,’” the work of Brahms might fairly claim the highest considera- 
tion on its own account, as something largely conceived and effectively 
accomplished. We have hinted that the performance was excellent; 
and the applause which Mr Manns had to acknowledge at its 
conclusion showed plainly how the audience were of the same 
opinion. That the symphony in C minor will hold a permanent 
place in the Crystal Palace programmes, cannot admit of a doubt. 
The bright and symmetrically built overture to Cherubini’s Faniska 
opened the concert, which was brought to an end by the pretty 
ballet airs from M. Gounod’s Reine de Saba. The vocalists were 
Miss Emily Thornton (her first appearance), who, in songs by Mozart 
and Benedict, made a favourable impression, and Mr Edward Lloyd, 
who gave Mozart’s ‘Dalla sua pace” and Mr Sullivan’s ballad, 
‘‘Sometimes,” in his most finished style. A young pianist, Miss 
Dora Schirmacher, played Mendelssohn’s second concerto (D) with 
so much spirit and intelligence that she may be said to have made her 
position at once. Miss Schirmacher has an elastic touch, a legitimate 
tone, and great fluency of execution. If she continues to study with 
earnestness she has every chance of winning a prominent position in 
her art. The audience recalled her with enthusiasm. 





UNIVERSITY OF EDINBURGH. 
Programme of Organ Recital by Sir Herbert Oakeley. 
Satcurpay, Maren 31, 1377. 


| (a) Chorale, “ Christus lag in Todesbanden” 7 
| (4) Motet, for double choir, ‘ ‘Ich lasse dich nicht ” * Bach 
| (ce) Chorale, “ Dir Jesu, Gottes Schn ” 





Overture, 

“* Amen, dico tibi : hodie mecum eris in Paradiso ” a 

“Tn di grazia dei sorgente” ... aaa \ (Passione.) 

“Eli! Eli! lamma Sabacthani !” aaa | Bach. 

“ Perché m’hai derelitto ?” 
Chorus, “ Dies ira, Dies illa” Pr R 
Solo and Quartet, “Tuba mirum spargens sonum ’ shh S <= 
Chorus, * Rex tre ‘mend majestatis ” ——— 
Quartet and Chorus, “ Blest are the de parted” (Dit 

letzten Dinge) . ‘ Spohr. 

Armonia Religiosa, Silver Trumpets’ “i ... Viviani, 
Quartet and Chorus, “I waited for the Lord " ... Mende!lscohn. 
Choruses, “ Worthy is the Lamb” and “Amen” 





(Messiah) oe ie = aes .. Tlandel. 








Lerrsic.—The twenty-first Gewandhaus Concert, last of the 
season, took place on the 22nd March, 


Brussets.—Aimé Maillart’s Zara, first produced at the Paris 
Opéra-Comique, the 21st March, 1564, has been performed at the 
Théatre de i Monnaie, after being allowed to remain unrepre- 
sented a considerable period. With the exception of Kalid, by 
Mad, Galli-Marié, the other parts are not well rendered. 
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DEATHS. 
On March 30th (Good Friday), at 5, St George’s Place, Brighton, 
Cuar.xs Nzare, Esq., aged 93. ‘ 
On April 1, at 27, Portland Road, Notting Hill, Mary Any, the 
beloved wife of CHartes H. Purpay, in her 79th year. 
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Differences of Opinion. 






















Dr Srrper.—Come along. Let’s take tickets at the C. P. 
Srr Francis Fry.—I don’t want to goto the C. P. There’s Raff. 

Dr Sprper.—Raff me no Raff. It’s Rubinstein. Come! 

Srr Francis Fiy.—Rubinstein? That’s worse. I won't go. 

Dr Sprper.—You must. 

Sir Francis Fry.—When ? 

Dr Sprper.—Saturday, April 21st. 

Sir Francis Fiy.—What do they give? 

Dr Sprprr.—All Rubinstein. 

Sir Francis Fiy.—Blow me if I go. 

Dr Spmwer.—There’s the Ocean symphony, &c. 

Sir Francis Fry.—I don’t like the Ocean symphony. I heard 
it at the Hanover Square Rooms. 

Dr Spmer.—Ah! but the Crystal Palace is different. 

Sir Francis Fiy.—Do they give it in the Aquarium? 

Dr Sprper.—No. In the concert-room. 

Sir Francis Fry.—Then I won’t go. 

Dr Sprmer.— Why? 

Str Francis Fry.—Because it’s out of place away from the 
Aquarium. It’s Aquarium music; and without Aquarius looking on, 
it’s nothing. Besides, Aquarius rises in January, and sets in 
February, and you speak of April. Moreover, Rubinstein don’t 
like Wagner. He says, that is not his creed. Wagner will fail. 

Dr Spiper.—I agree with Rubinstein, and don’t like Wagner. 

Sir Francis Fiy.—I like Wagner, and don’t agree with 
Rubinstein, 





Dr Sprper.—You must come all the same, and take tickets for 
the Crystal Palace, or G. G. will be angry. 

Sir Francis Fty.—Bother G. G.; he brings in Tschaikowsky, 
Grieg, Raff, and Co.—friends of Académus. I detest them all. 
Give me a quartet by Ignace Pleyel, if I can’t get Wagner. There’s 
no medium. Pleyel and Wagner say what they mean. The others 
don’t. Meaning nothing, they have nothing to say. 

Dr Sprper.—Well, if you won’t go to the Crystal Palace on 
Saturday, April 21, you shall come to the Bee and Bottle, where an 
amateur orchestra is to play Mazeppa. 

Smr Francis Fry.—Ah! Impossible! I will go to ‘‘ Ocean.” 

Dr SprpER.—Come then, or we shall have back places. 

Sir Francis Fiy.—Further off the better. Can’t I get a place 
where I shall be deaf ? 

Dr Sprper.—Nonsense. Rubinstein plays a concerto of his own, 
and conducts the rest of the performance. 

Str Francis Fry.—And August Manns? 

Dr Sprper.—Conducts the concerto. 

Sir Francis Fry.—O Gemini! I'll go to the Bee and Bottle. 

Dr Sprper.—Not if I know it. Besides, you will hear ‘higher 
development.” 

Str Francis Fiy.—Wrong notes ? 

Dr Sprper.—Yes ; but dealt with a giant’s fist. 

Sm Francis Fry.—Parce mihi! 

Dr Sprper.—Come! Where’s your purse ? 

Sir Francis Fry.—I’ve left it in my studio, 

Dr Spiper.—Let’s go and fetch it. (Drags off Sir Francis Fly.) 
At the Beeand Bottle. 


Sir FramBorovcn Heap (solus).—I wonder if Spider and Fly 
take tickets for the Rubinstein Concert? This Ocean is a deep 
work. It takes no end of line to fathom. (Tries to fathom.) 

Enter Str Carer O’Corsy and Mr LavenpEr Pitt. 



























































Str Capzr O’Corsy.—Bedad! Sir Flamborough is in a reverie! 
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Mr LAvENDER Pitt.—Aw! yes. 

Sir Carer O’Corsy.—Will he thread on me coat tails ? 

Mr LAVENDER Pirr.—Aw! no. 

Sir FLamBoroucH Heap (enthusiastically). — Dear boys, you 
come to Rubinstein on Saturday fortnight ? 

Mr LAVENDER Prrr.—Aw! 

Sir Carer O’Corsy. —Be the hand of me body! Not a bit of it. 

Srr FLampBorovucH Heap,—Why ? 

Mr LAVENDER Pirr.—Aw! He don’t like Ocean. 

Sir Carer O’Corpy.—Bedad? Not I. If it were mixed with 
potheen—— 

Mr LAVENDER Pirr.—Aw! 

- Carer O’Corpy.—Aurora was daughter of Hyperion, 
and—— 

Mr LAveNnDER Pirr.—Aw! certainly. 

Sir FLamporouGH Heap.—What’s that to do with Rubinstein ? 

Srr Carer O’Corsy.—Arrah! Ask Dr Hueffer. 

Mr LAveNDER Pirr.—Aw! 


Great noise in smoke-room. 


MvumsBo.—O! ’em go play Mazeppa. 

Jumso.—’Em go play Mazeppa in smokey room. 

Mr LavENDER Pirr.—Aw ! 

Srr Caper O’Corsy.—Bigorr! 

Srr FLamBoroucu Hrap.—My stars ! this is unexpected. 


Enter Dr Sprper and Str Francis Fty. 


Dr Sprper and Sir Francis Fiy.—What’s the row ? 

Str FiramporovcH Hkap.—They are about, much to my 
surprise—— 

Mumpo and Jumpo.—’Em go play Mazeppa. 

Dr Spiper and Sir Francis Puy (in agony).—Mazeppa ? 

Sir FLamporovueH Heap (anvzious to be off ).—Mazeppa ! 

Mvmpo and JumBo.—’Em go play—— [Exeunt omnes, 


Enter Man witu UMBRELLA. 


MAN WITH UMBRELLA.—So—no one here. They’re all mad about 
Mazeppa. (Great noise in smoke-room—first chord of ‘ Mazeppa.’) 
So—they’ve begun. I'll leave my umbrella, (Puts his umbrella in 
a corner, and takes Sir Flamborough Head’s.) So—this is better. 
This is the fourth I’ve picked up since the Mazeppa meetings at the 
Bee and Bottle. (Z'remendous noise in smoke-room. ) Aye, Mazeppa 

oes on. Long live Mazeppa! I hear the voice of Sir Caper. Aye, 
must get me another old ’un for exchange. So—I’ll ring for waiter 
(rings), and slope before he comes. 


[Exit with Sir FiamporovcH’s umbrella and Mr LAvENDER 
Prrt’s parasol, (Schluss folgt, 





"HE following appears in an Italian paper of tolerably wide 
circulation :— 

“From Sig. Giovanni Paloschi’s Annuario Musicale we learn 
that the month of April is remarkable for the birth of Nicolo 
Zingarelli, Naples, 1752; Ludwig Spohr, Brunswick, 1784; 
Giuseppe Tartini, Pirano, 1692; Carlo Coccia, Naples, 1782 ; 
Theodor Déhler, Naples, 1814; Father Giambattista Martini, 
Bologna, 1706; Friedrich von Flotow, Teutendorf, 1812; Emile 
Prudent, Angouléme, 1817; Vincenzo Fioravanti, Rome, 1799; 
Claudio Merulo, Correggio, 1533; Alessandro Rolla, Pavia, 1757 ; 
Giovanni Battista Rubini, Romano, 1795; Félicien David, 
Cadenet, 1810; and for the death of Gaetano Donizetti, Bergamo, 
1848; Charles de Bériot, Brussels, 1870; Carlo Coccia, Novara, 
1873; George Frederic Handel, London, 1759; Sigismund 
Thalberg, Naples, 1871; Tommaso Traetta, Venice, 1799; 
Giacomo Antonio Perti, Bologna, 1756; Johann Baptist Cramer, 
Kensington, 1858; Henri M. Berton, Paris, 1844; Henry Bishop, 
London, 1855; and Giuditta Pasta, Lake of Como, 1865.” 

Of course, Sig. Giovanni Paloschi (whoever he may be) is 
ignorant that an English musician who, with three or four 
exceptions, possessed a genius more remarkable than any 
named in the foregoing catalogue, was also born in April. 
We refer to William Sterndale Bennett, born on April 13th, 
who surely ought not to have been forgotten in such a record. 
True, he was only an Englishman—a Yorkshireman—which 
with Italian, French, and German bibliographers does not 
count. 

(1) 


OCCASIONAL NOTES. 

Tur Late Mr Oxenrorp.—A number of the friends of the 
late Mr Oxenford met recently, in a private room at the Queen’s 
Theatre, to consult as to the best means of perpetuating their 
respect for his memory. It appears probable that the memorial 
will take the form of a bust or statue, to be placed in the vestibule 
of Drury Lane Theatre. The movement was started by Mr F. A. 
Marshall, author of False Shame, and the committee consist 
of Mr Bancroft, Mr Davison, Mr Elgood, Mr Gruneisen, 
Mr James, Mr Hare, Mr Hawkins, Mr Irving, Mr A. B. Kelly, 
Mr Murphy, Mr Thorn, Mr Godfrey Turner, and Mr Edmund 
Yates. 


M. Gayarnrg, the ubiquitous tenor, makes his first appearance 
this evening, at the Royal Italian Opera, as Fernando (or 
Ferdinando—les deux se disent), in La Favorita. 








Tur French papers announce the speedy arrival of Mdme 
Arabella Goddard in Paris. Her public performances are to be 
under the auspices of the eminent house of Pleyel-Wolfl. Her 
first concert is to be with orchestra. 





Goop News.—Miss Minnie Hauk, the darling of the Berlin 
“ Hofoper,” isexpected in London next month. This accomplished 
dramatic vocalist has not been heard in London since, as a very 
young girl, she appeared, under Mr Mapleson’s direction, at Her 
Majesty’s Theatre. 


Mr Aveavstvus Harris, son of the well-remembered Augustus 
Magnus—né Augustus Maximus—for so many years the right- 
hand minister of Mr Gye, made his début at the Criterion Theatre 
last Saturday night, in the sparkling new three-act piece by Mr 
J. Albery, and achieved a success which promises well for his 
future career on the dramatic boards. He acted, indeed, with all 
the ease and nonchalance of an experienced “ stager.” 








Soutn in THE Norru.—We gladly welcome Mr South to the 
North. His opera company is a capital one, as any one who has 
visited the Prince’s, Bradford, during the present week will testify. 
He puts the operas on the stage so well that he eminently deserves 
the title of “the sunny South.” His great card is Miss Alice 
May. She is May both in name and nature. May songsters do 
not sing more sweetly. May flowers do not look more bright. 
In fact, it is always May with her and with those around her, and 
we shall be glad to meet her again, either in May, June, July, or 
any other month.—The Yorkshireman, 
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Tux French Government budget for the new financial year con- 
tains provision for the following subsidies to the State theatres :— 
The Opera, 800,000 franes; Francais, 240,000 franes; Opéra- 
Comique, 240,000 franes; Lyrique, 200,000 frances; and the 
Odéon, 60,000 frances. The reports respecting these national 
places of entertainment represent that they are fulfilling their 
functions satisfactorily. 


—_o0———- 


CONCERTS VARIOUS. 

Mr Horton C. At.ison, the pianist and composer who won the 
first prize at the Leipsic Conservatoire, and who recently had 
conferred upon him the degree of Bachelor in Music at the 
University of Cambridge, gave a pianoforte recital at the Bow and 
Bromley Institute on Saturday week, respecting which the J'ower 
Hamlets Independent writes : ‘‘.A new variation to the usual weekly 
organ recital took place in the form of a pianoforte recital by Mr 
Horton C. Allison, a most talented pianist. Two bright and 
sparkling compositions of his own, viz., Canon and Fugue and 
Tarantella in A minor, were warmly received and loudly 
applauded. Amongst other pieces of the programme were Handel’s 
‘“*Harmonious Blacksmith,” selections from Beethoven, Mozart, 
Mendelssohn, Macfarren, and others. A Hungarian Dance by Brahms 
was well received, and the recital concluded with a valse by Chopin, 
and a selection from the airs in Gounod’s opera Faust. 

PRINCESS’s CONCERT-ROOM.—The zither may never be as popular 
an instrument in this country as it is among the people of the 
Austrian provinces, but that is no reason why its peculiar charm 
should be altogether lost to us. Certain effects of a wonderfully 
sensitive and piquant character belong to it, and can be produced 
in no other way. Those, therefore, who come under the influence 
of its attraction are fortunate in having at hand such professors as 
Herr and Mdme Schulz, by whoma concert was given, chiefly for the 
purpose of displaying the instrument. The gentleman, a master of 
its resources, was heard in a solo on themes from Lucia, as well as 
in several concerted pieces, all of which met with a warm reception. 
But the chief feature was a quartet founded upon Der Freischiitz, 
played by the concert-givers, with the assistance of Mrs Edwin 
Cutler and Mr Warrens. Here the distinctive features of the zither 
were exhibited in pleasing combination, and an encore was a matter 
of course. The concert was otherwise interesting for the harmonium 
solos of Mr Hoyte, one of our ablest organists, the pianoforte solos of 
Mrs Burmester and Mr Wilford, and the performance of Brahms’ 
Lieheslieder Walzer, in which the pianists just named were associated 
with Mdme Schulz, Miss Vivian, Herr Trevis, and Herr Volck. 

Miss Littre ALprecut's fourth Matinée- Musicale took place in 
Lowndes Square, on Saturday, March 24. A doubt had been enter- 
tained as to the possibility of so young an artist achieving suc- 
cessfully the varied compositions announced ; but the result proved 
how admirably Miss Albrecht had mastered the difficulties she had 
undertaken. Mendelssohn’s Fugue and Chorale in E minor (her first 
solo) were played throughout with the precision and emphasis 
required. Chopin’s study in ‘‘Sixths” (No 20), deserves special 
mention for the faultless manner in which it was rendered. The 
same composer’s Scherzo in B flat minor and Liszt's ‘“ Rigoletto,” 
being very different styles of composition, displayed the delicacy of 
touch and brilliancy of execution Miss Albrecht so eminently pos- 
sesses. A study in E sharp (Qy. jlat?) major, by Thalberg, could 
hardly have been better played. A brilliant arrangement by her- 
self of ‘‘The Blue Bells of Scotland” concluded the most successful 
concert Miss Albrecht has yet given. We must add that a sonata 
by Roéntgen, for piano and violoncello, was well rendered by Miss 
Albrecht and Herr Schuberth. Mdme Louise Gage, who possesses 
a very fine voice of extensive range, sang well, though somewhat 
nervously, ‘‘ E tu non sai,” ‘‘ Di tanti palpiti,” ‘‘The Lost Chord,” 
and a new song by Miss Lillie Albrecht (recalled). Mdme Enriquez, 
whose pure contralto voice and admirable method stand her in such 
excellent service, gained fresh laurels for the expressive manner in 
which she gave ‘‘ Lascia ch’ io pianga,” ‘‘ He thinks I do not love 
him,” and ‘Sad heart,” (Miss Gabriel), re-called. Signor 
Gustave Garcia was in capital ‘‘form.” His voice was heard to 
advantage in ‘“‘Hai gia vinta,” “Non pit andrai,” and the 
** Vagabond.” Mr Ch. E. Stephens conducted in his usual able 
manner. The concert was a marked success, and the audience 
filled the spacious saloons. Miss Lillie Albrecht played all her 
solos without book.—A. B. 

Mr AND Mrs Jonn Cuesutre gave a concert on Tuesday evening at 
the Langham Hall. Herr Liebe (violinist) played two pieces, accom- 
panied by Mr Ganz, and was greatly applauded. Mrs J. Cheshire 
playeda variety of pianoforte compositions, ‘‘popular” and ‘‘classical.” 
After Liszt’s fantasia on airs from Rigoletto, she was warmly applauded, 












’ 


Mrs Cheshire also accompanied her husband in Parish Alvars 
Concerto for the harp, and joined Mrs Clippingdale (of the Royal 
Academy of Music), Miss Madeline Cronin, and Mr Ganz in Sir 
Julius Benedict’s arrangement, for four performers on two pianofortes, 
of one of Chopin’s posthumous mazurkas, preceded by a charming 
Andante movement of his own composition. Mr John Cheshire 
played several pieces, including a romanza and rondo from 
a concerto by Parish Alvars, some of his own compositions, 
and, with his pupil, Miss Zoe Lowe, Mr John Thomas’s 
duet for two harps, ‘‘Scenes of Childhood,” obtaining for 
the latter a hearty re-call. Mr Cheshire also accompanied Mdme 
Liebhart in ‘‘The harp that once through Tara’s halls.” Mdme 
Auguste Roche sang Mr Cheshire’s new song, ‘‘The wither’d 
violet,” and with Mr W. H. Pearson, a duet, ‘‘ We're bound, my 
lads, nine leagues away,” from the same composer’s cantata, 7'he 
Buccaneers. Mdme Alida Gassier gave Signor Mariani’s bolero, ‘‘An 
Arab flower,” and Mdme Liebhart, Mr Ganz’s ‘‘ Love hailed a little 
maid,” which the audience compelled her to repeat. Miss 
Helen Arnim was also called upon to repeat Mr Francis Berger's 
‘Thou still art left to me.” Miss Jessie Royd sang, with Signor 
Caravoglia, ‘Quanti amori,” and the latter, a new song by D. H. 
Macfarlane, ‘‘ Peace or War” (encored). Mr Alfred Baylis gave 
Mr Roeckel’s ‘‘Sing again” with taste and expression, and Mr 
W. Clifford, Gounod’s ‘‘Maid of Athens,” accompanied on the 
harp by Mr Cheshire. Signor Gustave Garcia in ‘‘Hai gia vinta” 
(Mozart), and Mr W. Wallis Moylan, in Mozart’s ‘‘Qui sdegno ” 
earned good opinions. Mr J. H. Pearson asked the question ‘‘ Tell 
me, Mary, how to woo thee ” so naturally, that the audience called 
him back to the platform, to enquire, no doubt, whether he had 
received an answer. The ‘‘conductors” were Messrs Ganz, W. 
Layland, Alfred Gilbert, Parry Cole, and Francesco Berger. 


— Qe 


PROVINCIAL. 


BrapForD.—That Miss Alice May should please the people of 
Bradford in opera-bouffe is not strange, but that she should be re- 
ceived as she was by them on Good Friday in sacred music is another 
proof of this talented lady’s versatility. Miss May sang ‘‘ Angels, 
ever bright and fair,” which she was compelled to repeat. She also 
sang ‘‘I1 know that my Redeemer liveth” in true Handelian style. 
The Observer praises her for singing ‘‘ with much tenderness and 
feeling,” also for ‘‘ not overloading the sacred airs with ornaments, 
as many do.” The concert did credit to the company, which opened 
in Nottingham on Easter Monday. 

CamBripcE.—The following was the programme at the last Wed- 
nesday popular concert of the Cambridge University Musical Society 
(March 7) :—Quintet for pianoforte and strings in A minor, Op. 
107 (Raff), Messrs C. V. Stanford, C. F. A. Williams, W. H. 
Blakesley, H. M. Bower, and F. O. Bower; Song, ‘‘ An die Musik’ 
(Schubert), Mr G. F. Cobb ; Pianoforte Duets, Todtentanz* (Dance of 
Death), and 2nd Humoresque in Waltz form, Op. 181 (Raff); Andante 
and Scherzo, from a Serenade, for four hands (C. V. Stanford), 
Messrs J. A. Fuller-Maitland and C. V. Stanford ; Song, ‘‘ Du bist 
wie eine Blume” (Rubinstein), Mr G. F. Cobb; Sonata for two 
Violins and Pianoforte, No. 1 in C major (Bach), Messrs C. F. A. 
Williams, W. H. Blakesley, and C. V. Stanford. 

LrrcestER.—The New Choral Society’s last concert took place 
in the Temperance Hall. The first part consisted of Mdme Sainton- 
Dolby’s sacred cantata, 7'he Legend of St Dorothea, conducted by 
M. Sainton. Performed for the first time in Leicester, it was done 
full justice to by the society, and the principal singers— Miss Julia 
Wigan, Miss Cummings, Mr E. Lloyd, and Mr Thurley Beale. Miss 
Wigan displayed to advantage an agreeable, expressive, and powerful 
soprano voice ; Miss Cummings made a very favourable impression ; 
Mr Lloyd added another to his numerous successes here, and won an 
enthusiastic encore for ‘‘Sweet Saint! forgive me now;” and Mr 
Thurley Beale gave general satisfaction. The unaccompanied trio, 
‘*Forsake me not, O God,” by Miss Wigan, Mr Lloyd, and Mr Beale, a 
beautiful specimen of vocal writing, was finely sung, and much ap- 
plauded ; and the ‘‘Triumphal March,” by the band, was spiritedly 
played, and warmly received. The second part of the programme was 
Beethoven’s Engedi (Mount of Olives), also performed here for the 
first time, under Mr ©. Hancock, Mus. Bac., conductor of 
the society. Miss Wigan, in the trying music of the Prophetess, 








* This semi-humorous specimen of programme-music consists of an intro- 
duction and a continuous series of twelve short waltzes, each named after some 
age or state of man, and each concluded by the “ Death Motif,” which is first 
heard in the introduction. The order is as follows: the “ Child,” the “ Youth,” 
the “ Man,” the “ Greybeard,” the “ Warrior,” the “Shepherd,” the “ Coquette,” 
the “ Prude,” the “ Rich,” the “ Poor,” the “ Cripple,” and the “ Pedant.” 
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exhibited the same excellent qualities as in Mdme Sainton’s cantata; 
Mr Lloyd conquered the difficulties of the arduous part of David 
most successfully ; and Mr Beale was highly acceptable in the music 
of Abishai. The varied and characteristic choruses were sung in a 
highly creditable manner. The audience was numerous. 
{Livenroot.—The Philharmonic Society, under Sir Julius Benedict, 
gave their last concert for the season on Tuesday evening. Among 
the principal works were Sir Sterndale Bennett’s overture, 7’he Wood 
Nymphs; Rietz’s Third Symphony ; a violin concerto by Max Bruch; 
Sir Julius Benedict's overture, The Enchanted Forest ; and his Romance 
for violin, harp, and piano. ‘‘Wewere more than ever struck ”— 
says the Daily Post—‘‘by the grace and delicacy of feeling which 
characterises Sterndale Bennett’s writings on hearing his overture. 
There is no straining after effect ; not only are the subjects sponta- 
neous, but their treatment seems in all cases to be that most happily 
in accord with their sentiment, the best fitted to give them the 
most ample expression. The execution was worthy of the work, 
each department of the orchestra apparently being bent on contri- 
buting to its satisfactory interpretation. The violin concerto afforded 
that finished artist, Herr Straus, an opportunity of appearing to 
great advantage. Sir Julius Benedict’s overture is highly romantic 
in idea and very musicianly in treatment, The introduction (which 
re-appears at the close) is powerfully scored, and is as mysterious 
and weird as the theme suggests ; whilst the second movement, with 
its graceful melody, is a very charming contrast to the gloomy epi- 
sodes in the forest ride. This was the best played work of the 
evening. The Romance for violin, harp, and piano, by Sir Julius 
Benedict, is, like everything emanating from him, melodious and 
graceful. The subjects generally are divided between the violin and 
pianoforte; whilst the latter, as also the harp, are employed in 
characteristic passages of accompaniment. Herr Straus, Mr 
Streather, and Sir Julius Benedict, the executants, left nothing 
to desire. Mdlle Tietjens and Mr Barton MecGuckin were the 
vocalists. The lady was in splendid voice, and the gentleman 
made a highly favourable impression. Sir Julius Benedict not 
only conducted with great care and spirit, but in the pianoforte 
accompaniments to some of the songs displayed the taste and 
delicacy which are his distinguishing characteristics as a pianist.” 
Dunpre.—Mr Kennedy and his talented family gave the first of 
two entertainments before an audience that quite filled the body of 
the Kinnaird Hall. Such an attendance at this season, when music 
has been making extraordinary demands in Dundee for public sup- 
port, and on a night the most inclement this month has brought us, 
affords the most convincing proof possible of the enduring hold 
which these national artists have, through their entertainments, on 
the public taste of this town. Not that such proof was needed, for 
it is long since Mr Kennedy, with his two daughters—the one by his 
singing, the others by their playing—took possession of the Scottish 
hearts of this community ; only it shows how familiarity with what 
is good and true in the exposition of national life and character as 
set forth in these entertainments, and as now diversified by the 
talents of his family in their exquisite part singing, has served but 
to deepen the public interest. Yesterday we referred to the 
dramatic character of Mr Kennedy’s entertainments, and now we 
hear of Professor Blackie saying the other day that whatever is not 
dramatic is stupid. There are many people, however, who are quite 
pleased with music when it falls on the ears as a succession of sweet 
sounds. In the matter of Scotch songs we know of nothing more 
insipid or stupid than that class of art which confines their varying 
sentiment to the narrow limits of tune and time. It is just here 
that Mr Kennedy stands the unrivalled Scottish artist. With him 
all the mechanism, so to speak, of the music is subservient to the 
one great purpose of disclosing the heart of a song. He brings his 
subjects forward as living realities. Character and situation are 
truthfully pourtrayed, and the consequence is that he engages the 
intellect as well as the emotions of his audience. And the talents 
of his family seem bent on the same errand. Their solo and part 
singing partake of the same dramatic spirit. Hence, to our 
mind, the exquisite pleasure and the educational virtue found in 
these entertainments. Comparing one man of renown with another 
in the same line of art, we found the late Wilson charming his 
audiences with his polished style of vocalising. His Scotch songs 
came forth externally dressed to perfection. You admired them as 
you would fair ladies at a fashionable assembly, without knowing 
what they were in their inmost beings. With Kennedy you soon 
forget his excellence of voice and his perfect management of the art 
of singing, and look on men and women at home in their everyday 
garb, and feel they are human beings, with hopes and fears, feelings 
and virtues, like others, and in them see yourself. We cannot notice 
the details of this entertainment, for each individual effort had its 
own special interest, to speak of which would entail special notice. 
But, seeing that the audience showed its very marked approbation 





of the glee singing, particularly of ‘‘ Blow, gentle gales,” we must 
record the fact and endorse its verdict. It was, indeed, the perfec- 
tion of concerted singing, and richly deserved the hearty re-demand 
elicited from all parts of the hall.— Dundee Advertiser. 


YOUTHFUL HEROISM. 
(From the ‘* Daily Telegraph.”) 

Holiday-making is apt to be saddened by the frequent occurrence 
of fatal accidents. Excursion trains break down, or run into each 
other. Ferryboats may capsize, and, above all, amateur oarsmen 
are apt to come to grief in their river excursions. On Saturday, for 
example, a shocking boat disaster took place at Teddington Weir. 
Two young gentlemen, whilst rowing just above the lock, got 
caught by the swift rush of the ebb tide then dashing over the weir. 
They were swept through the weir paddles, their boat was smashed, 
and they themselves were carried away by the current. The 
painful occurrence, however, furnished the opportunity of a singular 
display of boyish pluck and heroism. When the body of one of. the 
young men was seen floating down stream, a lad about twelve or 
fourteen years of age, the son of Mr Chappell, of Weirbank Road, 
happened to be playing on the lawn of his father’s house, which 
abuts on the river. Catching a glimpse of the drowning man he 
boldly plunged into the water to save him. The youth must have 
been a fearless swimmer to successfully buffet the strong current. 
This boy and a visitor at the father’s house, a Mr Wilkinson, made 
an unavailing attempt to rescue the drowning man, and only 
managed to escape his fate with the utmost difficulty. Still, 
though their efforts were not rewarded with success, we cannot 
refrain from complimenting them on their spontaneous display of 
generous daring. A boy who at the age of twelve will leap into a 
surly ebb-tide of the Thames at a moment’s notice, and risk his own 
life to save that of a fellow-creature, has in him the making of a 
man of mettle. Bravery never goes out of fashion in England, and 
a lad like this will not seek for honour in vain when in after-life he 
grows old enough to tread the stern path of manhood’s graver 
duties. It augurs well for the strength of our national fibre that we 
can find heroes amongst our very children. If such gallant deeds be 
done by our boys, what may we not expect from them when, as men, 
our country may need them ‘‘to seek the bubble reputation even at 
the cannon’s mouth ?” 


—o—— 


Cabe Canem. 
(To the Editor of the ‘* Musical World.”’) 


Sir,—It has come to my knowledge that a German musician, 
calling himself Alfred Weber, and being a clarinet player, is going 
about with an open letter supposed to be written and signed by my- 
self to various distinguished members of the musical profession, 
enticing them to subscribe money in order that (as he says) he may 
have sufficient funds to enable him to return to Germany, and that 
Herr Joachim, Signor Piatti, and other artists, have already been 
duped, and have given him money on the strength of this letter. I, 
therefore, as a means of stopping this gentleman from carrying on 
his pursuit, beg to address these lines to the members of the musical 
profession, through your powerful medium, and most emphatically to 
say that I have never given a letter to such a person, nor do I know 
him. AsIama governor and subscriber to the German Society 
of Benevolence and the Society of Foreigners in Distress, I have 
always given the proper printed letters of recommendation of these 
societies (after due inquiries) to poor foreign musicians, and these 
excellent charities have either paid for them the passage money to 
return to their native country, or otherwise assisted them, after 
their cases have been properly investigated.—I remain, sir, your 
obedient servant, WILHELM GANZ. 

126, Harley Street, March 29th, 1877. 


ALTENBURG.—The opera of Galilei has been successfully per- 
formed here. The composer, a personage of high rank, who has 
adopted the pseudonym of Herr G. Dahlwitz, was present incognito 
at the last vevecmal and the first performance, 
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ROYAL ALBERT HALL. 


The concert given by Messrs Nurdin & Peacock, of Wells 
Street, Oxford Street, for the benefit of the Cheesemongers’ 
Benevolent Institution, was one of those very munificent gifts 
offered to Charity, through her handmaid Music, which link 
philanthropy with art. Projected and carried out on the basis 
that the Cheesemongers’ Institution was to benefit by the entire 
receipts, and that Messrs Nurdin & Peacock pay all expenses, 
the promoters of other charitable concerts have had an example set 
them which it is hoped will meet with imitation. With a 


generosity that cannot be too highly commended, Messrs Nurdin | : 
: | and the audiences were large at nearly every one of them. 


& Peacock have also thrown a veil over their expenditure ; but 
the results of their undertaking cannot be disguised, for the 
charity is likely to benefit to the extent of upwards of a thousand 
pounds. The causes of the entrepreneurs’ success were numerous, 


of an excellent institution, viz., a general holiday, but the services 
of those popular artists, Mdme Lemmens-Sherrington, Mdme 
Patey, Signor Foli, and others of note were secured, whilst the 
direction of the music was entrusted to that experienced con- 
ductor and accompanist, Mr Wilhelm Ganz, with whom was 
associated the always efficient Mr Pittman. These attractions 
were heightened by the announcement that Mdlle Chiomi, who has 
achieved great fame in Italy, would make her début in London on 
the occasion. An entertainment so varied and excellent could not 
fail to command the required number of guests. oe 
Mdlle Chiomi, English by birth, and artist by instinct as well as by 
culture, sang with all the fluency of an Italian and the charm of 
her own nationality, besides displaying a voice of unusual sweet- 
ness, and yet so telling that every sound was effective in the great 
hall. Messrs Nurdin & Peacock’s undertaking 
was crowned with success, and a noble institution and a gifted 
artist were brought prominently before the public.—£cho, 


—_o—_ 


MUSIC IN MANCHESTER. 
(From our Correspondent.) 


I have still something to tell you about music in Manchester, 
though the winding up of the musical year is at hand. Our season, 
of course, cannot clash with yours; for, in addition to other not 
less important reasons, many of the best supporters of the Man- 


chester concerts are from home in spring and summer, and a | 


summer audience differs considerally from a winter one. 

Mr Tallé’s season concluded very brilliantly. He himself played 
at his last concert Scliumann’s Concerto and Beethoven's Waldstein 
Sonata. The orchestra played, among other things, Beethoven’s 
7th Symphony, and Brahms’ Liebeslieder Walzer were sung for 
the first time in Manchester by Mdliles Friedlander and Vontrimm, 
Messrs Shakespeare and Pyatt, with Messrs Hallé and Hecht at 
the pianoforte. Mr Hallé, I hear, is now enjoying a well-earned 
holiday with his family in Italy, but he will be here to conduct 
the next Gentlemen’s Concert on the 28th April. 

There have been two of these subscription concerts (the Gentle- 
men’s) since my last letter. One was a classical chamber concert, 
at which Messrs Hallé, Joachim, and Piatti played; at this also 
Herr Henschel made his first appearance in Manchester, and 
seldom has an unknown singer produced so great an impression. 
At the other, on Thursday last, two popular favourites appeared ; 
and, notwithstanding the attraction of the Compton benetit per- 
formances at the Theatre Royal, the concert hall was crowded, 
tickets having heen in great demand. At this you will not be 


surprised when I tell you that Mdlle Tietjens was the singer and | 
Mdlle Tietjens | 


Mdme Arabella Goddard the solo instrumentalist. 
sang “ Bel raggio,” two of Schumann’s songs, “ Kathleen Mavour- 
neen,” and “The Minstrel Boy.” 
in splendid voice, and how she sang all these pieces it would be 
superfluous to say. It is equally unnecessary to tell your readers 
how admirably Mdme Arabelle Goddard plays Weber's Concert- 
stiick ; one even ceases to be surprised at the grace, delicacy, and 
finish of this acccomplished lady’s execution. 
Concertstiick, Mdme Goddard played selections from Mendelssohn, 
Kalkbrenner, and Thalberg. At this concert Sullivan’s Symphony 


in E was admirably played, and the work is favourably noticed in 
the local papers, A Notturno-Canon for orchestra by M. Kettenus 
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was another interesting addition to the programme of the concert, 
which Mr Ed. Hecht conducted. 

A successful concert of glee and choral music was given last 
Thursday by Mr Hallé’s choir for the benefit of a local charity ; 


| and, in addition to the choral music, songs and concerted pieces 








The popular prima donna was | y 
| station, found a large number of respectable inhabitants with an excellent brass 


In addition to the | 





were admirably sung by members of the choir. On the following 
evening Smart’s Bride of Dunkerron was given by the Atheneum 
Musical Society to a very large audience. 

Since my last letter we have had a visit from the Carl Rosa 
Opera Company. They gave thirteen performances at the Theatre 
Koyal, including a morning performance of The Flying ara 8 

e 
operas were The Water Carrier, The Flying Dutchman (four 
times), Fidelio, The Bohemian Girl (twice), Maritana, The Porter 
of Havre, The Lily of Killarney, and The Siege of Rochelle. All 


for not only was a good day selected for an appeal to the friends | these operas were ably supported by Mdlle Torriani, Misses Gay- 


lord, Franklein, and Yorke; Mrs Aynsley Cook; Messrs Santley, 
Nordblom, Packard, Lyall, Celli, Aynsley Cook, and others; and 
the band and chorus, under Mr losa’s able direction, did good 
service on every occasion. The performances were additionally 
interesting, this being probably the last time Mr Santley will be 
heard in Manchester as a member of the Carl Rosa company. 

To-night Herr Rubinstein will give his second recital in the 
Free Trade Hall. Here is the programme :— 


1. Sonate (A flat) Polacca (Weber), 
(Schubert), and Kreisleriana (Schumann), 3. Fantaisie, Nocturne, 
Valse Impromptu, and Etude (Chopin), 4. Miniatures: Prés du 
vaisseau, Menuet, Sérénade, Valse Allemande, and Tarantelle 
(Rubinstein). 

You will be glad to hear that the receipts for the Compton 
benefit performances at the Theatre Royal on Monday evening 
were upwards of £900. Mr Jefferson as Mr Golightly and Mr 
Santley as Tom Tug were the heroes of the evening. 


2. Momens Musicales 





APRIL.* 
Fair April, by thy skies, 
Thy drooping tearful eyes, 
Thy sunbeam’s play when young leaves first appear, 
The sparkling waterfall, 
And cuckoo’s welcome call, 
Proclaim to all around that thou art here. 


Thou'rt like a gay coquette 
On whom the heart is set, 
And fair thou art, but fickle art thou too ; 
One moment all in tears, 
A bright smile next appears ; 
Yes, a gay coquette, and she is like to you. 


But the nightingale’s sweet song 
The tender leaves among, 

Thou bringest to entrance us like a spell ; 
For this one gift alone, 
We hasten to make known, 

With all thy faults we like thee very well. 


* Copyright. S. P. HowE.t. 











Brinitey RicHaRDs IN WALES.—We read in the Western Mail 
(Cardiff) as follows :— 


“The ovation received by the great composer at Dowlais on Good Friday 
was in every sense honourable to the music-loving people, of Dowlais and to 
Mr Brinley Richards. The large hall was crowded to excess, and the enter- 
tainment pronounced one of the best ever held there. Great as the welcome 
hitherto, Dowlais, in hearty enthusiasm, has eclipsed all other places. On 
Saturday Mr Richards and party proceeded to Hirwain, and, on arrival at the 


band, prepared to receive them. From station to town the band played 
capitally, and just before arrival at the hotel gave ‘Ap Shenkyn’ with taste 
and spirit. Mr Brinley Richards, moved by this thoroughly Welsh reception, 
gathered the band in a circle and gave them the history of that famous air. 
In the evening, at the close of a loudly applauded performance, the vicar 
expressed a hope that when next Mr Richards came to Wales it would not be 
a8 Brinley Richards, Esq., but as Sir Brinley Richards. On Monday he 
appears at Merthyr, when, by special request, Mr David Bowen, the eminent 
tenor, will sing Arthur Sullivan's ‘ Once again,’ Mr Richards accompanying,” 
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WAIFS. 


A shocking accident took place at Teddington Weir last Saturday 
afternoon. Mr F. W. Holroyd and Mr Whitfield, from London, 
hired a boat at Thompson’s boathouse at Richmond, and went for 
a row up the river. When they were near Teddington Weir, just 
above the lock, they came in contact with a steam launch. The 
tide being on the ebb, the water was rushing over the weir with 
great velocity, and the unfortunate young men were speedily drawn 
through the weir paddles. The boat was smashed, and a scene of 
great excitement ensued. J. Sadler, the well-known sculler, and 
others put off in boats from Messenger’s ferry, but the current was 
so strong that they found it difficult to make headway against the 
stream. In the meantime, a very young gentleman, named 





Chappell, about twelve or fourteen years of age, son of Mr Thomas | 


P. Chappell, of Weir Bank, Broom Road, whose lawn abuts upon 
the river near the weir, was, with his sister and a visitor at the 
house (Mr Wilkinson) attracted by the cries for assistance. Seeing 
one of the young men floating rapidly down the river, without a 
moment's hesitation, both Master Chappell and Mr Wilkinson 
lunged into the stream, which was running at a dangerous rate. 
heir courageous attempts to save the victims, however, failed, and 
they themselves with great difficulty got on shore again, in a 
thoroughly exhausted condition. 
A thorn in the bush is worth two in the hand. 
Johann Strauss is nominated member of the Legion of Honour. 
Why is a man who marries an heiress a lover of music? Because 
he marries for-tune. 
Mr Gye, director of the Royal Italian Opera, returned to town, 
from Paris, on Saturday. 


The King of Italy has conferred the Order of the Italian Crown 
upon Dr Emil Naumann, to mark his appreciation of that gentle- 
man’s book, /talienische Tondichter (Italian Composers). 

After killing Signora Volpini with yellow fever at Havannah, the 
telegraph performed the same kind service for Signora Urban, also. 
Fortunately, the latter lady is no more dead than the former. 

The Royal National Eisteddfod, to be held in the ancient castle 
of Carnarvon, is fixed for the 2lst and three following days in 
August. Mdme Edith Wynne is to be ‘‘ National ” vocalist. 

There is no truth in the report of the death of Mdme Volpini, 
who will be remembered seven years ago as one of the favourite 
artists at Her Majesty’s Theatre, in the Haymarket, when M. 
Gounod’s Mirella was produced. 

Rossini’s Stabat Mater was recently performed, under the direction 
of M. Darnault, at the Church of St Roch, Paris. The principal 


| singers were Mesdes Borghi-Mamo, Engalli, MM. Bouhy and Bos- 





Dr Verrinder gives the first of a series of organ performances at | 


the Royal Albert Hall to-day. 

The latest problem for civil engineers is to make one of the keys 
of a piano fit the lock of a canal. 

The Municipal Council of Paris have subscribed 250 francs towards 
the tomb of the late Alfred Holmes. 

The Queen’s Theatre, Edinburgh, was burnt down early on the 
4th inst. Luckily no lives were lost. 

The Ladies’ Swedish Vocal Quartet have been giving concerts at 
Venice, Florence, Rome, and Naples. 

Mr Brinley Richards has been giving lectures on ‘‘ National 
Music” in various towns in South Wales. 

On Saturday last the nightingale was heard in Clapham and 
Roupell Parks for the first time this spring. 

Professor Emilio Serrano y Ruiz, of the Madrid Conservatory, 
has set to music an Italian libretto, Vitridate. 


The Leipsic police lately arrested a false Johann Strauss, who 
had announced two concerts at the Centralhalle. 

When grown-up people predominate at a juvenile party, the 
latter may be characterised as badly adult-erated. 

The bands of the various regiments stationed in Paris have com- 
menced performing, as usual, in the public gardens. 

Herr von Hiilsen, Intendant-General of the Prussian Theatres 
Royal, has received the Order of the Crown, first class. 

Though Signor Petrella lies in a weak state, hopes are entertained 
of his recovery. The King has forwarded him 1,000 lire. 

Signor Ferri has been replaced by Signor Gardini, as manager of 
the Imperial Italian Operas at St Petersburgh and Moscow. 

The shareholders of the Komische Oper, Vienna, have, offered M. 
Offenbach 100,000 francs a year to act as manager of their theatre. 

The Committee of Liquidators will shortly put up for sale the 
Teatro Dal Verme, Milan, at the price of 800,000 i. It cost 985,000. 
_ Charles Marchal, who distinguished himself as an artist by paint- 
ing Alsatian scenes, has committed suicide in Paris. Failing sight 
had caused mental depression. 

Mr Wilford Morgan has just completed a sacred cantata, entitled 
Christian the Pilgrim, the libretto founded on Bunyan’s ‘ Pilgrim’s 
Progress,” by Mr Arthur Matthison. 

A commemorative tablet has been affixed to a house in the Rue 
des Deux-Portes-Saint-Sauveur, Paris, where Goldoni, the Italian 
dramatist, past the last days of his life. 

A Minnesota Editor came into his own office to advertise for a lost 
dog, and such the power of advertising that the lost dog walked in 
while the advertisment was written out. 

Le Grand Frédéric, a new operetta, words by MM. Goudinet, 
Saint-Albin, and Prével, music by M. Ch. Lecocq, will be produced 
in October at the Théatre des Variétés, Paris. 

The late Signor et gh om pr) composed fifty-six ballets and four 
operas, besides a great deal of dance music for the piano. Two of 
his operas have never been performed or published, 





quin. The orchestra numbered sixty instrumentalists. 

A new feature has been introduced into some of the country 
schools of America. When one of the girls misses a word, the boy 
who spells it gets a kiss. Several, says the Boston Courier, are 
forgetting all they knew about spelling, while the boys improve 
rapidity. 

The Municipal Councils of Marseilles and Le Havre have refused 
to vote the usual annual grant for the Grand Thédtre in each town, 
in neither of which, consequently, will there be an operatic season 
next winter, unless the members of the Councils change their minds, 
a fact not regarded as probable. 

The continental papers again refer to the Telophone, or musical 
telegraph, the patent of which has been acquired by M. Strakosch. 
We are furthermore told it is that gentleman’s intention to give in 
Paris a series of concerts, which, thanks to his magic wire, will be 
heard simultaneously in all the large cities of the two hemispheres. 

M. Ambroise Thomas is said to have withdrawn his Francoise de 
Rimini from the Grand Opera and taken it to the Théatre-Italien, 
where Mdme Nilsson will sustain the principal character during the 
International Exhibition of 1878. M. Gounod, also, is reported to 
have transferred his Polyeucte from the Grand Opera to the Royal 
Italian Opera, Covent Garden. 

Among the presents offered to the Emperor of Germany on his 
birthday was a collection of autographic manuscripts, including two 
quintets by Spohr, a pianoforte piece by Thalberg, a grand air for 
full band by Weber, and a symphony by Schubert. The most curious 
part of the collection, perhaps, consists of four volumes containing 
all the sketches for Beethoven’s Eighth Symphony. 

On the 27th ult., after the third act of Rigoletto, the American 
students in Paris made Mdlle Albani a present of an album bound 
in Russian leather, with silver corners, containing a hundred 
coloured drawings and water-colour sketches by Meissonnier, 
Gérome, Baudry, Dubois, &c. Mdlle Albani thanked the en- 
thusiastic donors, who were presented to her by the manager. 

La France, noticing that the crowds at the Easter services in the 
churches were never greater, observes that they are attracted by 
habit, curiosity, decorations, and music, and that there is nothing 
in these congregations to contradict the decadence of the Catholic 
sentiment lamented by the Bishop of Poitiers, who asserts that 
the respectable classes will not send their sons to take orders. 

In the month of April the following works were performed for the 
first time :—Missa Solennis, Beethoven, Vienna, 1824; Stringed 
Quartet, Verdi, Naples, 1873; Dinorah, Meyerbeer, Paris, 1859 ; 
Jean de Paris, Boiéldieu, Paris, 1812; Les Martyrs, Donizetti, 
Paris, 1840; Oberon, Weber, London, 1826; Miserere, Donizetti, 
Vienna, 1843; Le Prophete, Meyerbeer, Paris, 1849 ; [phigénie en 
Aulide, Gluck, Paris, 1774; Jl Ventaglio, Raimondi, Naples, 1831 ; 
Macbeth (revised), Verdi, Paris, 1865; Die Yahreszeiten (The Sea- 
sons), Haydn, Vienna, 1801; Les Danaides, Salieri, Paris, 1784; 
Roméo et Juliette, Gounod, Paris, 1857; L’Africaine, Meyerbeer, 
Paris, 1865; Le Nozze di Figaro, Mozart, Vienna, 1786; Christus 
am Oelberge, Beethoven, Vienna, 1803. 

The once celebrated singer, Caroline Unger, has just died in 
Florence. Born at Vienna, in 1700, it was in that city that she 
began to study singing, but her talent was more particularly 
developed in the school of Domenico Ronconi, at Milan. She made 
her first appearance at Vienna, in 1819, as Cherubino in Le Nozze di 
Figaro, and then travelled through Italy, where her success was 
very great. She was not heard in Paris till 1833, and remained 
only one season. It was she who had the honour of first taking 
the contralto solo in Beethoven’s Choral Symphony, under Beet- 
hoven’s own direction, in 1822, at Vienna. In 1840, she retired 
from the stage, and, after marrying M. Sabatier, settled at Florence. 
A large portion of her fortune was spent in charity. 
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THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
Duncan Davison & Co., 244, Regent Street, W. 


“The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; “his work has consequently come into general use as a 
manual of voc: al instruction.’ "Daily News. 


London: 


‘VOCAL EXERCISES COMPOSED BY FRANK MORI. 


Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


N.B.—These Vocal Exercises, as taught by FranK MokI, are invaluable both 
to Students and Professors. 


THE ART OF SINGING. 





New Edition, Revised and Improved, of 


E OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
Hammond & Sep (late JULL ), 5, Vigo Street ; and of the Author, at 
his Residence, , Wimpole Street. 


A COURS 


London : 





DR ‘STOLBERG’S | VOICE LOZEN GE. 
For invigorating and enriching the en, and removing affections of 
is universally 


the thr 
p® STOLBERG’S VOICE LOZENGE 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 


strengthens the vocal organs. It is most extensively prescribed by the fac ulty 

for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 

efficacious, and in Dr Copland’s Diction: ary of Practical Medicine (Longman & Co.), 

they are strongly recommended at pages 872 and 1492. Th ey are used by all the 

greatest voci ilists and orators in Euro pe, and have been established over a quarter 

of a century. Testimoniz i“ from P atti, Grisi, Lablache, Santiey, &c. Sold in 

boxes, Is. 13d. and 2s. 9d., by all Chemists throug shout the United Kingdom and 
the Colonies. 

New Edition of “LE PETIT SOLFEGE.” 

InN ar anh ys 1 728 ye 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 
4 Mezzo-Soprano. Par Jos. Curct. Price 6s. London: Duncan Davison & 
Co., » 244, 1, Re gent Street. 


Gnglish Olce and Madrigal ddlriters. 
By W. A. BARRETT, Mus. Bac., Oxon., F.R.S.L., de. 


PRICE 2s. 6d. 


W. REEVES, BOOKSELLER, 185, 
= LONDON, E.C. 


MUSIC STRINGS.—WHOLESALE AND RETAIL, 


J. P. GUIVIER & Co., 
MANUFACTURERS AND IMPORTERS OF ALL KINDS OF MUSIC STRINGS 
FOR ALL MUSICAL INSTRUMENTS. 


Sole Depot for Signor ANDREA Rurrini’s (of N 
for Soloists, 


25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 


Price List free on application. 


KENNEDY’S SONGS OF SCOTLAND. 


\ R KENNEDY is assisted by the following members of 
J his family:—Miss Helen Kennedy, Soprano; Miss Marjory Kennedy, 


Contralto; Mr David Kennedy, Tenor ; Mr Robert Kennedy, Tenor; Mr James 
Kennedy, Baritone. 


“KENNEDY’S COLONIAL 
By DAVID KENNEDY, 


440 pp., crown 8yo. 


FLEET STREET, 





Naples) Celebrated Strings 





TRAVEL,” 


JUNIOR. 


Price ds., post-free. 





Recently published, in 8vo, price 6s. 


MUSICAL INTERVALS & TEMPERAMENTS. 
AN ELEMENTARY TREATISE. 


Harmonium exhibited in the Loan 
South Kensington, 1876; also ag 
Musical Association of London, 


With an Account of an Enharmonic 
Collection of Scientific Instruments, 
Enharmonie Organ exhibited to the 
May, 1875. . 

By R. H. M. BOSANQUET, 
Fellow of St. John’s College, Oxford. 


MACMILLAN & CO, LONDON. 


Published This Day. 


“IL TROVATOFR RR” 
A BRILLIANT FANTASIA FOR THE PIANOFORTE, 
COMPOSED BY 
FRANZ ROZENFELD. 
Price 4s. 
Du NCAN Dav ison & Co., 
= . “Published This D: ay. 


“IN SHELTERED VALE.” 
(KARL FORMES.) 
PopULAR GERMAN SONG. ARRANGED FOR A BASS VOICE. 
By FRANK D’ALQUEN. 
Price 4s. 
Duncan Davison & Co., 


“IN A VALLEY FAR AWAY;’ 


(MAURYA VAWN ASTHORE.) 








244, Re ege nt Street, Ww. 


London : 


London : 244, Regent Street, W. 








No. 8, 81 ANDREW’s TERRACE, NEWINGTON, EDINBURGH, 





BALLAD. 
Composed by ELENA NORTON. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, w. 


FRANCESCO BERGER'S PIANOFORTE MUSIC. 





“LA BONNE BOUCHE,” Valse de Concert 4s 
“ UNSPOKEN THOUGHTS” 4s. 
“LETOILE DE MA VIE” 4s, 
“ CONSOLATION ” 38. 
“A SLUMBER SONG’ :. 38. 
“'TROISIEME TARANTELLE” ... 4s. 


London: Duncan Davison & Co, 244, Regent Street, W. 


Just Published. 
FRANCESCO BERGER’S VOCAL COMPOSITIONS. 


SIX SONGS FOR VOICE AND PIANO. 








1. ‘* FALLEN LEAVES.” Song for Contralto...Poetry by OWEN MEREDITH 48. 
2. “ CLEANSING FIRES.” Do, for Mezzo-Soprano '...ADELAIDE PRocror 46. 
3. WAYW ARD WIN DO. dO. cicccceesseccesseeeeceesseceeesesGRORGE MOORE 48. 
4, ro AN ABSENTE _ Do. PTE ..TuomMAs Hoop 4s, 
5. “THE STRAY LEAF Res “AMELIA B. EDWARDS 4s, 
6. ‘* DON’T WHISTLE NEAR THE DOOR.” Do. do.......... JAMES ONIONS 4s, 
THREE SACRED SONGS. 
1. “THY WAY, NOT MINE, O LORD” ........secsesssssecsscsesecsnsesssessssnsnenes 3s. 
2. ‘* LIGHTEN OUR DARKNESS’ adee 3s. 
3. « BEHOL D, I STAND AT THE DOOR AND KNOCK” 3s. 





Composed by FRANCESCO BERGER. 


London: Duncan DAVISON & Co. eo, 244, Re gent Etreet, 


TRANSCRIPTIONS OF FAVOURITE SCOTCH AIRS. 


FOR THE PIANOFORTE. 
By EMILE BERGER. 
aie MACDONALD'S LAMENT” and “KENMURE’S ON AND 


WwW. 


4s, 
“HUNTINGTOWER” |. 4s. 
“THOU BONNIE WOOD O’ CRAIGIE LEA” 4s. 
“THE FLOWERS OF THE FOREST” 3s. 
“THERE'S NAE LUCK ABOUT THE HOUSE” ds. 


London: Duncan Davison & Co.,, 


Just Published. 


THREE EASY FANTASIAS for the PIAROFORTE. 


244, Rege’ nt Street, w. 








No.1. ‘ROB ROY, MACGREGOR, O” ., 2s, 
2. “ROBIN ADAIR ” (“EILEEN AROON”) 2s, 
3. “O DEAR, WHAT CAN THE MATTER BE?” 2s, 


Composed by R. F. HARVEY. 
London : Duncan Davison & Co., 244, Regent Street, W. _ o>. ae 
BRIGHTON CONCERT AGENTS, , 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWIOK MANSION, 
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CHARLES D’ALBERT'S 
NEW DANCE MUSIC. 





SWEETHEARTS. Waltz on Arthur Sullivan’s popular 
Song. “One of the best yates ever written by the ~ 


n 
Qa 





above favourite composer” 4.0 
TRIAL BY JURY LANCERS, on Airs from Sullivan’s 
popular Cantata - a ‘ -4 0 
TRIAL BY JURY QUADRILL E - = - 44.6 
TRIAL BY JURY WALTZ - - a “ . a 
TRIAL BY JURY POLKA - - . . j ie 
RINK GALOP ,- . 2 -4 0 
FLEUR DE THE QUADRILLE- - - - -4 0 
FASCINATION VALSE A Trois tam - = -4 0 
PRINCESS MARIE GALOP - = -3 0 
SICILY QUADRILLE, Companion to “ Como ” and 
“Palermo ” - - 
HOME, SWEET HOME WAL TZES - - - - =% 
TWILIGHT DREAMS WALTZES_ - - . -4 
WEST-END POLKA - - - - - a -3 
SOLDIERS’ POLKA_ - - Ps : s 7 
GREAT EASTERN POLK: N - - - 4 
BIG BEN POLKA - - - < : i ss 
LILLIAN POLKA - - “ weg “4 
SULTAN’S POLKA_~ - - - = . oa 
Orchestra, 38.; Septet, 2s. 
N.B.—A Complete List of M. D’ALBERT’s Popular Dance Music 
will be sent on application. 
M. WALDTEUFEL’S NEWEST WALTZ. 
AU REVOIR VALSE. 
PAR EMILE WALDTEUFEL, 
COMPOSER OF THE CELEBRATED ‘‘MANOLA” WALTZ. 
Price 4s. 
Orchestra, 38., Septet, 25. 

NEW WALTZES BY M. LAMOTHE. 
CHANTS DE L’AUBE - - - = < mg at 
LE MESSAGE DES FLEURS - - - - ~4 0 

Orchestra, 38.5 Septet, 25. 

M. GOUNOD'S NEWEST COMPOSITIONS. 
MARCHE RELIGIEUSE 
(Companion to his celebrated ‘* Marche Romaine”? ). 
PIANOFORTE SOLO - - - - : -3 0 
PIANOFORTE DUET - - - : : -4 0 
ORGAN (with Pedal Obbligato) — - - - - -%3 6 
HARMONIUM - - : - - - - = ¢ 
MARCHE MILITAIRE - - . - . -3 0 

Ditto Ditto Piano duet - - - -4 0 


THE JACKDAW OF RHEIMS. 


Words from the “‘Ingoldsby Legends.” 
MUSIC BY GEORGE FOX, 


Price 2s. 6p. Net. 





“The Cantata will be found useful both in the concert-room 
and private parties in affording pleasing entertainment.”—News of 
the World. 

‘* Very charming music. "—Rigare. 


CHAPPELL & CO., 50, NEW BOND ST, 





eoo0o0o0o 0000 


DIE FLEDERMAUS ; 


| | | THE BATS 'REVE NGE. 


A COMIC OPERA, IN THREE ACTS. 


| 
| COMPOSED BY 


JOHANN STRAUSS. 








Price. 

d. 

OVERTURE - - - = F = 0 

No. 1. Cuorvs, “ On the Baron’s natal day” - - 0 
2. SERENADE, 


2 bis. Ditto ditto Arranged in A flat 
3. Dunr, “Omy Aunt is very ill” - - - 
4. T'r1o, “ He thought himself so clever ” - - 
5. Dvrrand Dance, “Let’s be off, Sir, on thesly” 3 0 
6. Trio, “So I must leave thee” - - - 4 0 


7. Drinking Sone, * Dearest, drink, yes, drink 


8 
3 
3 
* Little Dove that’s flown away”- 3 0 
3 
2 
+ 








with me” - - - - - 3 0 
7 bis. Ditto ditto Arranged in F 3 0 
8. Fryars, Ist Act, * ’m not the Baron” - 3 0 
Y, Barter Music, composed by Hammon Clarke 
10. Corus, ‘Joy to night” - - - - 2 0 
11. Sona and Cuorvs (ad lid.), “The Custom 
of my Country” - - - - - 3 0 
12. Lavauine Sone, “I never yethave evermet” 3 0 
12 bis. Ditto ditto Arrangedin F 35 0 
13. Dver, “See him glaring” - - - - 4+ 0 
14, Sona, “ Poland, oh how I love you” - - 3 0 
14 bis. Ditto ditto Arranged inC 3 0 
15. Frvatr, 2nd Acr, “ Champagne, Sparkling 
Wine” - - - - - - 4 0 
16, Sona, “ To-day we'll happy be”- - - 3 0 
16 bis. Ditto ditto Arranged in F 3 0 


17. Sone, “Thus if a young maid I’m playing” 4 0 
17 bis. Ditto ditto Arranged in F 4 0 
18. Frvaxz, ‘To Baron here I'll give my hand” 3 0 


The MUSIC Adapted, and partly Composed, for the Alhambra Theatre, by 


| HAMILTON CLARKE. 


The Complete Opera Arranged and Adapted for the Alhambra ss. d. 
Theatre, with new Choruses and Ballet — by 


HAMILTON CLARKE ... 5 0 
The Entire Opera Arranged for the Piz anotorte, by Hs AMILTON 

CLARKE . nee 6 

£ 0 


The Alhs aaebin Flederm: aus : Qu wdeilied by M. Kixo = 


LONDON : 


HUTCHINGS & ROMER, 9, CONDUIT STREET, 


REGENT STREET, W. 


Wholesale Warehouse—10 & 11, LirrLe MARLBOROUGH 
STREET, REGENT STREET, 
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BACH'S PASSION MUSIC. 


JUST PUBLISHED. 


BOOSEY & COv’S 


NEW EDITION OF 


Che Parsion 


ACCORDING TO S. MATTHEW). 











THE PROSE TAKEN LITERALLY FROM THE GOSPEL, AND THE VERSE TRANSLATED FROM THE GERMAN 


BY 


JOHN OXENFORD. 


THE MUSIC EDITED BY 


J. PITTMAN. 


PRICE 1s. 6d. CLOTH, GILT EDGES, 3s. 





ALSO, PUBLISHED SEPARATELY, THE MUSIC (IN FULL SCORE) OF 


THE CORALES, 


ACCOMPANIED BY THE WHOLE OF THE TEXT, FORMING A COMPLETE HANDY BOOK FOR THE USE 
OF THE CONGREGATION, 


PRICE 6d. IN PAPER. 1s. CLOTH GILT. 


London: BOOSEY & Co., 295, Regent Street, W. 


Printed by HENDERSON, RAIT, AND Fenton, at 73 and 74, Marylebone Lane, Oxford Street, in the Parish of Marylebone, in the County of Middlesex, 
Published by WILLIAM Duncan Davison, at the Office, 244, Regent Street, Saturday, April 7, 1877, 














